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Welcome President AVP

Tina Besley
Founding President,
Association for Visual Pedagogies
Distinguished Professor
Faculty of Education,
Beijing Normal University, P.R.
China

It is my great pleasure to extend a warm welcome to all presenters, supporters
and those attending the 4th International Conference of the Association for
Visual Pedagogies (AVP), ‘Occular becomings in dangerous times: the politics of
‘seeing’, held 17-18 June in Storey Hall, RMIT University, Melbourne, Australia.
AVP is a young and vibrant association that was established in 2015 to support
and develop the work of people interested and involved in visual pedagogies in
education in multiple disciplines, and to support the peer-reviewed Video Journal
of Education and Pedagogy, now owned by AVP and published by Brill. We plan
two special issues of VJEP for selected papers from this conference. Some of you
might consider preparing a book proposal for our AVP book series (Brill|Sense).
Previous AVP conferences have been held in Zagreb, Croatia and in Aalborg,
Denmark, with a 2018 Symposium in Auckland. We take a broad view of ‘education’,
acknowledging that multiple disciplines and fields are involved in this. With the impact
of the internet and ubiquity of visual and social media increasingly enabled by the latest
technologies, we are well aware that our visual world has expanded and at times even
holds us captive. It delights, entertains, educates but also hosts much that may appal
and harm us, with bullying, revenge porn, extremist ideological, political and religious
positions, fake news, violence and extreme pornography being just some examples.
When as Marine Tanguy argues, Instagram can be considered akin to junk food in how
it provides ‘narcissistic visual content’ and many people spend up to five hours per
day on social media, it makes it even more vital that critical visual media literacy is
developed in young people and the population at large in such dangerous times. It
is some of these issues that presenters at this conference will address, critique and
question as they address the politics of ‘seeing’. While our contemporary world has
a new and specific engagement with ways of seeing, the notion of the visual is by no
means new. It has been used extensively as metaphor in our society, with proverbs,
sayings and of course enormous changes brought forth by ‘The Enlightenment’.
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The AVP conference prides itself on providing a supportive, encouraging and
welcoming environment for the presentation and robust discussion of scholarly work
in multiple aspects of visual pedagogies. Presenters come from many different parts
of the world and draw on a wide range of academic disciplines, theories, philosophical
traditions and research methodologies. Postgraduate students and others new to
AVP are warmly encouraged to participate. We look forward to meeting colleagues
from around the world and to the discussions that will flow from the sessions.
We welcome you all to RMIT University, Melbourne, Australia and look forward to your
post-conference participation in the production of journal articles and other publications.

Welcome to RMIT

Professor Andrea Chester
Dean, School of Education

I am delighted that RMIT University is hosting the fourth Association for Visual Pedagogies
Conference and I am pleased to welcome you to our vibrant city campus in the heart
of Melbourne, Australia. We have ordered good weather for the event and I am hopeful
we will have blue skies to complement some expansive thinking and robust discussion.
RMIT has a rich history of and commitment to visual pedagogies. RMIT’s strengths in the
fields of design and creative practice underpin our university priorities in design, technology
and enterprise. I hope during your visit to RMIT you will have an opportunity to explore the
campus more widely and experience firsthand how our students and staff are creating
opportunities to think about and experiment with pedagogies across STEAM and beyond.
RMIT is the newest Institutional Member of AVP and we are excited to join this global,
interdisciplinary learned society. Our interest in the emerging field of visual pedagogies
spans many disciplines and we look forward to playing an active role in AVP for many
years to come.
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Contacts

Professor Jayne White
Co-editor
Video Journal of Education and Pedagogy
jayne.white@rmit.edu.au
Rene Novak
Editorial Assistant
Video Journal of Education and Pedagogy
rene.novak@rmit.edu.au
Michelle Parente
Conference Administrator
michelle.parente@rmit.edu.au
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Conference Committee

Thanks to everyone who made this exciting event come to fruition. RMIT’s emphasis
on ‘skilled hand and cultivated mind” has underpinned our work in bringing this
interdisciplinary conference together. We are thrilled to play our part in making
this conference a success and hope it exceeds all expectation for each of you.
Don’t hesitate to ask any one of us should you have any queries or concerns throughout
the conference. We are keen to ensure it is a magnificent experience all round!

Back row from left: Neal Haslem
[Designer], Jayne White [Convenor],
Aleryk Fricker [Reconciliation Advisor]
Front row from left: Aleksandra Acker
[Abstract coordinator], Bridgette
Redder [AVP Secretary], Elise Hunkin
[music], Linda Knight, & Fiona
Westbrook [student coordinators]

Absent from photo but not forgotten for their outstanding contributions:
Courtney White [dinner], Dan Jazby [abstracts], Matthew Barker [abstracts], Thembi
Mason, Michelle Parente [conference handbook], Loretta Staffieri [name tags and
other misc matters], Samantha Bennett [room bookings, AV, catering etc]
Student helpers
Hayden Park, Andria Cozza, Fiona Wheeler, Alexandra Ciaffaglione, Samantha
Bothma, Tsz Yau Cheng, Linita Regi, Danni Truong, Kerryn Burgoyne, Prem Vinodh
Seneviratne, Cenlue Chen, Ravi Shekhar
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Our Partners

Location Map
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Schedule of Events

Day 1 - Monday 17 June 2019
9.15am STOREY HALL AUDITORIUM
9.15am

Welcome to Country

9.25am

Professor Paul Gough
Pro Vice-Chancellor and Vice President
College of Design and Social Context
RMIT University

9.35am

Distinguished Professor Tina Besley
Co-Editor VJEP
President AVP
Beijing Normal University

9.45am

KEYNOTE
Dr Willi Lempert: Silencing the Future:
Visualising Indigenous Futurisms in Dangerous Times
Chair: Aleryk Fricker

10.30am STOREY HALL FOYER
10.30-10.55am

Morning tea

11.00am BREAKOUT SESSION 1

8

Auditorium
Level 5

Tina Besley & Michael Peters: The politics of seeing:
visualising and truth-telling in a post-truth world

Room 1
Level 7

Xianyu Meng: Mapping children’s engagement in the
playworld intervention

Room 2
Level 7

Hira Umair: The complexities of research on migrant children
in ECE settings, from text to images

Room 3
Level 7

Yaron Meron: Strangely familiar: using dramaturgy to revisit
graphic designers’ perceptions of their relationships with
stakeholders

Room 4
Level 7

Linda Devereux, Christine Trimingham Jack: Christopher
Robin, Winnie-the-Pooh and the hidden trauma of boarding
school

Green Brain
Room 1

Kathryn Grushka, Miranda Lawry, Ari Chand, Andy Devine,
Neville Clement: Visual borderlands: visuality, performance,
fluidity and art-science learning

Green Brain
Room 2

Anita Yus dan Salim: Using digital visual observation on
teacher-child interaction in early childhood education
Indonesia classroom

Building 80
Level 2, Room 3

Jayne White, Alex Gunn, Tonya Rooney (in absentia), Joce
Nuttall (in absentia): Digitally cast eyes: Assessing young
learners through digital assessment technologies

11.50am BREAKOUT SESSION 2
Auditorium
Level 5

Marilyn Fleer: A cultural-historical take on the politics
of seeing – unpacking the foundations of a Conceptual
PlayWorld

Room 1
Level 7

Lisa Hunter: Documentary making as pedagogy for activism
and social change

Room 2
Level 7

Dan Jazby: Using ecological psychology to develop a visual
pedagogy for primary mathematics teachers

Room 3
Level 7

Nicole Curtis: Visual pedagogies in the primary classroom:
Challenges and Champions

Room 4
Level 7

Shukla Sikder: Digital Visual Observations through the lens
of cultural-historical theory: Establishing an inclusive practice
in the early childhood research context

Green Brain
Rooms 1 & 2

Jan Deans, Suzana Klarin, Kylie Payman Aleksandra Acker:
I’ve seen ducks: young children’s expressions of custodial
responsibility to Earth

Building 80
Level 2, Room 3

Jan Brueggemeier, Neal Haslem: Visualising and mapping
the work of hyper-local community media transitioning
towards a regenerative local economy
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12.45pm LUNCH AND POSTER PRESENTATION IN FOYER
12.45-1.30pm

Louise Hennessy: Poster - Nomadic post-human visual
cartographies of urban early childhood education

1.30-2.30pm

KEYNOTE 2
Professor Helen Lomax
Seeing childhood? Re-framing the child in visual research
Chair: Fiona Westbrook

2.35pm BREAKOUT SESSION 3
Auditorium
Level 5

Mikhail Gradovski, Mahtab Janfada, Nasim Janfada,
Bridgette Redder, Fiona Westbrook, Jayne White, Elin
Odegaard: Dangerous images and dialogic responses

Room 1
Level 7

Ruyu Hung: Wordaholism, Graphocentrism and Chinese
Visual Pedagogies

Room 2
Level 7

Avis Ridgway, Gloria Quinones, Liang Li: Visual metanarrative methodology: processing relational pedagogy

Room 3
Level 7

Fiona King: Cartooning as a visual representation of the
doctoral journey: the impact of visual expression in a ‘nonvisual arts’

Room 4
Level 7

Courtney White: “Are you in the game?”: Gender Terrorism
through Binary Subversion in Popular Media

Green Brain
Room 1

Patricia A. L. Ong: Tensions and fuzzy boundaries:
methodological and ethical dilemmas in visual research

Green Brain
Room 2

Hayden Park, Grant Cooper (in absentia), Li Ping Thong,
Nicky Carr: Designing an immersive virtual reality classroom
to assist pre-service teachers with supporting low-level
behaviours of concern

Building 80
Level 2, Room 3

Michael Crowhurst, Michael Emslie (in absentia):
Squigglying towards the generation of queerly supportive
environments: One element of an assemblage of lighter
playful activities designed for practitioners – Scene 2 The
Gestural Script (Presentation - Work in Progress)

Backstage
Auditorium

Benjamin Landau: ‘Regard’ - an experience with darkness

10

3.20pm STOREY HALL FOYER
3.20-3.45pm

Afternoon tea

3.50pm BREAKOUT SESSION 4
Auditorium
Level 5

David Mazure: New Mythologists: Art as Intentional
Misinformation in a Post-Truth Era

Room 1
Level 7

Chunyan Zhang: Ontologically, how method assemblage
enables me to bring ‘China’ visually into a Mandarin Chinese
language classroom in Australia?

Room 2
Level 7

Nicola Firth: Creating meaning from ‘mess’: Challenges of
using visual methods in early years settings to elicit young
boys’ experiences of their learning

Room 3
Level 7

Catherine Geddes, Shavaurn Bennett: Revisioning our
Views and Pedagogy for Two-year-olds in ‘preschool’
through polyphonic lenses in the context of children’s games

Room 4
Level 7

Maria Ejiersten: Photo(s’)Voice(s): Expanding possibilities
of voice and knowing in qualitative educational research
through engaging research audiences in open-ended visual
data analysis

Green Brain
Room 1

Ricarda Bigolin: Exhaustive Fashion Images: fashion design
pedagogies for post truths, documentation and events

Green Brain
Room 2

Rene Novak: “Seeing’ Play through immersive videos

4.40pm GREEN BRAIN ROOMS 1 & 2 COMBINED
4.40-5.30pm

AVP AGM
(AVP members only have voting rights)

6.00pm BIER ROOFTOP RESTAURANT (TOP FLOOR)
6.00pm

Drinks and canapes
Bier Rooftop Restaurant (top floor)
120 Exhibition St, Melbourne Central

7.00pm

Dinner at Bier Rooftop Restaurant
(for those who have pre-booked)
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Day 2 - Tuesday 18 June 2019
8.30am STOREY HALL AUDITORIUM
8.30-9.25am

Distinguished Professor Michael A. Peters, Editor-in-Chief:
Introduction to the Video Journal of Education and Pedagogy
(VJEP)
Chair: Rene Novak

9.30-10.15am

KEYNOTE 3
Neal Haslem
Flowers of War: How does the work speak and what can it
say?
Chair: Linda Knight

10.20am STOREY HALL FOYER
10.20-10.40am

Morning tea

10.45am BREAKOUT SESSION 5
Auditorium
Level 5

John Cripps Clark, Joe Ferguson: Visual reasoning in
dangerous film: The philosophy of ‘seeing’

Room 1
Level 7

Sarah Jobson: Visual representations of thinking: changing
how educators see themselves

Room 2
Level 7

Kit Wise, Angela Clarke: From the pixel to the cell: Image,
immersion and their implications for learning

Room 3
Level 7

Sally Warmington, Mahtab Janfada: Symposium: The
politics of ‘Seeing’ in Medical Education: Local and Global
Narratives part 1 of 2 part symposium

Room 4
Level 7

Sean Sturm: The politics of visibility: Learning to see
multiplicity

Green Brain
Room 1

Aleryk Fricker, Rebecca Hobbs: This is the way it has always
been: An argument for making visible the ‘browning’ of
pedagogy in Australia and Aotearoa

Green Brain
Room 2

Seth Brown: Using visual ethnography in the Anthropocene

Building 80
Level 3, Room 6

Lauren Woodlands: Framing representation: surfacing the
politics of seeing and being seen in video used within tertiary
education learning and teaching practices
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11.35am BREAKOUT SESSION 6
Auditorium
Level 5

Andrew Denton, Andrew Gibbons: I don’t know much
about visual pedagogy, but I know what I like: Flight, climate
change, and dangerous times for art and pedagogy

Room 1
Level 7

Elin Eriksen Ødegaard, Anne Myrstad: Visualizing
epistemological perspectives - a case of the web-banner of
KINDknow – Kindergarten Knowledge Centre for Systemic
Research on Diversity and Sustainable Futures

Room 2
Level 7

Isabella Capezio in conversation with Kristian Haggblom
and Clare Rae: Dangerous approaches in performing
landscape photography

Room 3
Level 7

Sally Warmington, Mahtab Janfada: Symposium: The
politics of ‘Seeing’ in Medical Education: Local and Global
Narratives part 2 of 2 part symposium

Room 4
Level 7

Inna Semetsky: Legible images: an edusemiotic perspective
on learning as becoming-other

Green Brain
Room 1

Cy Gorman: Augmented Organism

Green Brain
Room 2

Dawn Mannay: Seen and heard: Moving beyond the
stereotypical to re-visualize the experiences of young people
in care

Building 80
Level 3, Room 6

Colleen Boyle: Old school, new school, and somewhere inbetween: grappling with the gaze in art history pedagogies

12.20pm LUNCH AND POSTER PRESENTATION IN FOYER
12.20-1.00pm

Poster presentation/demonstration: Jayne White, Melanie
Nash, Rene Novak, Li-Ping Thong (in absentia):
“Don’t drop the baby!”: Exploring virtual gaming ‘routines as
pedagogy’ in ECE

1.00pm STOREY HALL AUDITORIUM
1.00-1.50pm

KEYNOTE 4
Natasa Lackovic
Ocularcentrism, media and higher education “void”: turning
visual information into “inquiry graphics”
Chair: Aleksandra Acker
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1.55pm BREAKOUT SESSION 7
Auditorium
Level 5

Thembi Mason, Andrew Buntine, Andrea Chester: Lecture
recording: Unpacking the practice and exploring the
pedagogical dilemmas

Room 1
Level 7

Tanisha Jowsey: Ethics, politics and the unseen actor in an
ethnographic medical documentary

Room 2
Level 7

Sheena Elwick: Merleau-Ponty, depth and epiphany: On
using multiple GoPro viewpoints, empowering educators,
and researching with children aged under-three

Room 3
Level 7

Caroline Yoon: Mathematics trauma and the place for
visualisation

Room 4
Level 7

Mahtab Janfada: Struggles of academic becoming in
dangerous times

Green Brain
Room 1

Amanda Crow: But where is the child? Recognising the child
in research practice

Green Brain
Room 2

Ririn Yuniasih: Performative agency of visuals as
pedagogical documentation

Backstage
Auditorium

Cy Gorman: Nurobodi

2.45pm BREAKOUT SESSION 8
Auditorium
Level 5

Linda Knight, Emily Gray (in absentia), Mindy Blaise (in
absentia): Artfully challenging sexism in the academy
through visual pedagogies

Room 1
Level 7

Richard J. Kearney: Memes, semiotics, and collaborative
digital creating

Room 2
Level 7

Gillian Baxter, Dianne Toe: Seeing, watching, knowing and
asking: Use of school-based social media posts to support
family engagement in children’s learning

Room 3
Level 7

Anamika Devi, Coreena Makris: Using digital video
technology support the researcher to be a play participant in
children’s play

Room 4
Level 7

Nasim Janfada: Conformity or Resistance: Global Seeing of
Iranian Women
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Green Brain
Room 1

Sun Nim Yan, Vera: A Swiss army knife for idea generation:
The role and uses of visual images in the distinctly
ocularcentric design education

Green Brain
Room 2

Kelly Hussey-Smith, Angela Clarke, Pauline Anastasiou:
Photo Futures: students as partners, risk-taking and
community

Storey Hall

Brandon Emig: Introductory Workshop for a Collaborative
Video Analysis Tool

Building 80
Level 3, Room 6

Ade Dwi Utami, Marilyn Fleer, Liang Li: Multiple
perspectives in digital visual observation: a new
methodological approach to study children

3.35pm STOREY HALL FOYER
3.35-3.45pm

Afternoon tea

4.00pm STOREY HALL AUDITORIUM
4.00pm

KEYNOTE 5:
Adrian Dyer (and Jair Garcia, virtually)
Common principles in learning from bees through to humans:
individual differences set a basis for learning theory and
implementations into AI
Chair: Dan Jazby

4.45pm

PLENARY:
Distinguished Professor Michael Peters (Editor-in-Chief
VJEP): Looking back, moving forward AVP, VJEP and
Brill(iant) futures

5.15pm

NEXT YEARS CONFERENCE ANNOUNCEMENT:
Professor Elin Odegaard (AVP Executive)
Bergen, Norway

5.30pm

CLOSE OF CONFERENCE
Professor Jayne White & program committee
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Additional Information

Across both days the following displays will be available in the Storey Hall Foyer:
—— Brill Publishers: AVP’s publishing partner
—— Bankfirst: Our sponsor
—— V-Note: A US software programme for video analysis
—— An art exhibition – featuring the work of young children - will run for both
days in the Green Brain
Additional activities following the conference
1. VXLab tour - Wednesday 19 June
Following the conference on 19th June the VX Lab are offering a tour of their
facilities between 9:30-10:30am, where participants can learn more about
some of the video/VR work that is taking place at RMIT. Please note that there
are limited spaces so it will be ‘first-come-first-serve’ for attendance.
Please register by contacting Ian Peake - ian.peake@rmit.edu.au - by midday
Monday 17th June
2. Private showing of Exhibition
Neal Haslem will be discussing the work ‘Flowers of War’ during his keynote
on Tuesday. This is concurrently an exhibition showing in Melbourne at
The Shrine of Remembrance. For those who are interested Neal will be
available on Wednesday at 11:00 am to show the work in person.
To register your interest please contact neal.haslem@rmit.edu.au
by midday Monday 17th June.
3. Press-play Studios viewing
Participants might also like to visit RMIT’s new Press-Play video suite which
is located in Building 8 just down the street from Storey Hall – to arrange a
visit please contact david.heath@rmit.edu.au.
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Abstracts from Keynotes
Willi Lempert
Silencing the Future: Visualizing Indigenous Futurisms in Dangerous Times
My work focuses on collaboration and the stakes of Aboriginal self-representation
embedded within the process of filmmaking. I am particularly interested in the
relationship between the production of films that vividly imagine hopeful and diverse
Indigenous futures. In this talk, I will consider the politics of seeing and not seeing in
dangerous times. I will discuss the ways in which popular Indigenous representations
tend to temporally slot them into mythical pasts and suffering presents, while
dispossessing their futures. These temporal imaginings and silences have dire policy
implications, as decades of deficit-discourse and imagery have exacerbated the
passing of futureless Indigenous policies of defunding and assimilation. I will engage
Aboriginal media productions—as well as recent innovative work on Indigenous
futurisms, temporal sovereignty, and visual anthropology—to argue that futureoriented Indigenous media and scholarship have a vital role in decolonizing and
visually reimagining not only how Aboriginal people are imagined, but also when.
Helen Lomax
Seeing childhood? Re-framing the child in visual research
In this keynote lecture I will focus on ways of seeing childhood, examining genres
of visual culture in which children are routinely represented (Personal photography,
institutional imagery, public broadcasting and images in online news media) in order
to consider what social relations are produced and reproduced by the circulation
of images in these digital spaces. I will consider the implications of these ‘ways of
seeing’ for researchers seeking to research with children using visual methods such as
digital photography and film, methods which are often predicated on giving children
‘voice’. In bringing together these two research foci - visual culture and visual methods
- my aim is to re-frame the child in visual research, paying analytic attention to the
production of children’s voice, including the ways in which children themselves attend
to, reproduce and resist wider visual discourses. In so doing, I suggest a shift away from
the concept of an authentic children’s voice, considering instead how researchers might
capture the complexity of children’s meaning making practices, and how these are
constituted through the sociality (and materiality) of the research encounter and what
this means for children’s agency and for understandings of children and childhood.
Lomax, H and Fink, J. (2019) ‘Understanding Online Images: Content,
Context and Circulation as Analytic Foci.’ In: Pauwels, L. and Mannay,
D (eds.) Sage Handbook of Visual Methods. London: Sage (2nd edition).
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Lomax, H. (2015) ‘Seen and heard? Ethics and agency in participatory visual research with
children, young people and families’, Families, Relationships and Societies, 4 (3): 493-502.
Lomax, H.; Fink, J.; Singh, N. and High, C. (2011) ‘The politics of performance: Methodological
challenges of researching children’s experiences of childhood through the lens of
participatory video, International Journal of Social Research Methodology 14 (3): 231-243.
Neal Haslem
Flowers of War: How does the work speak and what can it say?
Flowers of War is a internationally exhibited artwork produced collaboratively with
Kirsten Haydon and Elizabeth Turrell. This work can be seen currently on exhibition
in Melbourne at the Shrine of Remembrance until October 2019. Part of the 100
year anniversary of the end of WWI the project thinks about remembrance and
how the individual stories from that war can be embodied and connected through
a material artwork. This keynote presentation will be about the material learnings,
and the material knowing that can be brought into presence through such a work.
The work has always been in a process of becoming. The project itself produces
responses that then feed back into the work. How does the making of a steel and
enamel wreath and the conversation that coalesces around it allow concepts to be
present in the world? and how does this feed back into our world views and move
into the future. I’ll be talking about this from a design and education point of view.
Natasa Lackovic
Ocularcentrism, media and higher education “void”: turning visual information
into “inquiry graphics”
In this keynote, I would first consider the extreme visuality of contemporary digital
communication, what can be called “media ocularcentrism”. I juxtapose such proliferation
of image-based data to the marginal status and scarce understanding of images, senses,
emotions, and materiality in thinking and knowledge across disciplines. I refer to this
discrepancy as the “void” approach to knowledge development and production in higher
education, and educational research in particular. This leads me to further consider why
and how to respond to the “void”. My consideration builds on semiotics, and a set of related
approaches, e.g. socio(-)materiality and posthumanism. I challenge the disconnection
of the material and sensed entities from conceptual and theoretical knowledge.
Having set the theoretical foundation for it, I’ll introduce a critical semiotic approach in
teaching and research methodology, which I have been developing over years, termed
“inquiry graphics”. The approach supports an in-depth engagement with and reflection
on images and multimodal communication. It aims to raise awareness on the importance
of the sensed, material and interpretative aspect of understanding in relation to visual
information and objects in the world. It emphasises socio-cultural contextualisation of
meanings, and the relationality between the “material object world” and “the mind”. It
slows down thinking with images to counter everyday’s fast image consumption and
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circulation, encouraging an alert mind that questions the “truthfulness” of all information
and material production in the so-called “post-truth” era. I would provide examples of
inquiry graphics applied in my own work and the ongoing work of my doctoral students,
tackling various themes and questions in interdisciplinary educational research. I would
end the talk by foregrounding the implications of inquiry graphics in terms of where new
ways of seeing and relating to the world could lead higher education and societies globally.
Adrian G. Dyer and Jair E. Garcia
Common principles in leaning from bees through to humans: individual
differences set a basis for learning theory and implementations into AI
Seminal work on human visual task solving shows speed-accuracy trade-offs, linked
to primate brain sophisticated information processing. Honeybees presented with
equivalent complex tasks show similar learning outcomes, suggesting potential
commonalities in how different brains acquire information. In both humans and bees,
learning in complex environments is typically explained by individual differences. For
example, we recently trained honeybees to learn addition and subtraction tasks,and
observed that a Bayesian informed model explains learning outcomes. This is a task
usually taught to pre-school age children. In children or adult humans tested with eye
tracking, we most frequently also see that individuals use different learning strategies
in different ways. This comparative empirical data suggests that heuristic learning may
have evolved independently to be optimal for complex problem solving; and bio-inspired
implementations for AI can yield improvements in processing speed and learning rate.
Adrian and Jair are co-founding members the Bio-Inspired Digital Sensing Lab at RMIT
which recently won the university research excellence team award for collaborative
excellence in multidisciplinary research. Research recently published in Science and
Science Advances resulted in worldwide media coverage exceeding 750 million people.
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Publications arising from conference
Special issue VJEP 1) Ocular(centric?) becomings in dangerous times
Editors: Jayne White & Elin Odegaard

The hegemonic status of vision has been both reinforced and abandoned across various
philosophical epochs. Yet no one can deny its omnipresence in a contemporary era that
awakens new and previously unthinkable encounters of seeing ourselves and ‘other’.
This special issue, emanating from the 2019 AVP Conference, invites contributions
that explore the ‘work of the eye’ in contemporary times – its potential, its allure and,
importantly, its dangers – in understanding, articulating, enacting and generating a variety
of ‘becomings’ for diverse learners. The editor is especially interested in papers that
explore spaces previously inaccessible or denied to the eye (or ‘I’ for that matter), as well
as those that critique the assertions made on any such basis. Contributions are welcome
from those who take a range of methodological, philosophical and/or conceptual ocular
(or, conversely, anti-ocular) positions to cross inter-disciplinary territories in their quest for
understanding what it means to ‘become’ in the world and how we might see accordingly.
Papers to be submitted to VJEP website by 1 September 2019 and will be
published as and when they are accepted throughout the remainder of the year.
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Special issue VJEP 2) Details to be advised
Editors: Tina Besley, Michael Peters and Sean Sturm
To submit to one of the special issues in VJEP please click on Submit New Manuscript
in the author main menu, the first step is to select an article type from the drop down
menu. The information requested in the steps that follow as well as the connected
deadlines and such are dependent on which article type the author chooses. By default,
for any Special Issue article types, we copy the settings of the regular Full Length Article.
Brill Editor – Jayne White - also invites proposals for books in the new Brill series:
Visual Pedagogies, Methodologies and Educational Research

This is a brand-new series that invites contributions from this conference and which
centres around all aspects of visualities in, for, and about education and learning.
Interested parties may wish to approach Jayne during or after the conference to
discuss their ideas.
Many thanks to our sponsors for the door prize:

Bank First is a proud supporter of RMIT and has been supporting the education
community since 1972.
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Presenter Abstracts
(in alphabetical order of first author’s surname)
Seeing, watching, knowing and asking: Use of school-based social media posts
to support family engagement in children’s learning
Gillian Baxter & Dianne Toe (Deakin University, Australia)
With the ongoing development of innovative social media platforms, schools are
exploring opportunities to enhance student learning through the use of technology
(Greenhalgh-Spencer, 2018; Kimmons & Belikov, 2018) that offers enhanced
communication with parents, carers and families. Classroom teachers can post images,
videos and text of students’ learning experiences and share this with families in realtime. Parents can use personal devices to view posts remotely, with tools available to
translate text into a variety of languages. In this regard, school-based social media
offer families an accessible insight into how and what their children learn at school.
Whilst use of school-based social media offers scope for empowering families to partner
in their children’s learning, schools shouldn’t be content with assumptions about the
effectiveness and authenticity of school-home communication (Goodall, 2018). Social
media posts have the potential to confuse and mislead parents through use of educational
jargon and concepts that perpetuate school-centric ideals (Daniel, 2015; Goodall, 2016)
or further isolate families without access to technology (Greenhalgh-Spencer, 2018).
Accordingly, educators utilising social media as a platform for family engagement
should be supported to critically reflect upon their development of social media
material. Questions can be raised: What processes do classroom teachers follow
in preparing social media posts? How do teachers and students choose images to
post? What is their purpose? Which voices are prominent and whose are missing?
This presentation will discuss the experience of a group of school leaders who
collaborated as Critical Participatory Action Researchers (CPAR), from three diverse
primary schools in Melbourne, Victoria, to reflect on how they support classroom
teachers in their use of school-based social media. A practice theory framework of
sayings (words and language), doings (activities, resources and physical space) and
relatings (relationships and power dynamics) (Kemmis, McTaggart & Nixon, 2014)
underpinned the school leaders’ analysis of social media posts from within their own
school settings. The school leaders thereafter considered local conditions, explored
as practice architecture arrangements (Kemmis et al., 2014), that both enabled
and hindered family engagement via use of social media to occur at their schools.
Families participating in this study stated that social media posts helped them to
engage in their children’s learning through: ‘seeing,’ ‘watching,’ ‘knowing’ and ‘asking.’
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Families also shared that social media posts helped them to start conversations
with their children and to continue and extend classroom learning, at home.
A practice theory lens informed facilitation of regular reflective practice meetings
whereby the participating school leaders identified opportunities, ideas and strategies
to partner with classroom teachers in developing more socially just, rational and
sustainable (Kemmis et al., 2014, p.187) social media practices. Through CPAR
processes of action and reflection, new ways of working were developed which
enhanced the participatory culture (Kimmons & Belikov, 2018) of posts to families.
The politics of seeing: visualising and truth-telling in a post-truth world
Tina Besley & Michael A. Peters (Beijing Normal University)
We discuss how truth-telling, as set out by Foucault in his work on parrhesia or free
speech, is a deep cultural imperative practiced in the West in opposition to the recent
contemporary landscape of post-truth and fake news. It is easier than ever to publish false
information especially online and to circulate via social media following dramatic changes
in the news media systems. Yet truth-telling is the corner stone of our institutions in law,
philosophy, and education and so on. We provide examples of visual media in the pursuit
of speaking truth to power, free speech and hate speech. The tragedy of the Christchurch
Mosque killings and aftermath, illuminated how for police, intelligence services, and the
vast majority of New Zealanders that such a white supremacist international terrorist
attack had been unthinkable, yet extremism existed under our very noses on multiple
social media sites. While social media harbours and seemingly inadvertently enables
extremists (both white supremacists and jihadists who use similar modus operandi), the
issue of what constitutes tolerance and both free and hate speech remain contentious.
Exhaustive Fashion Images fashion design pedagogies for post truths,
documentation and events
Ricarda Bigolin (RMIT University, Australia)
Exhaustive Fashion Images: fashion design pedagogies for post truths, documentation
and events. Fashion practice is increasingly encountered, mediated and understood
through image. The mediatised and technologised image stream of contemporary
culture has increased the frequency and congestion of image life. Fashion shows are
created then disseminated digitally, and we regularly contemplate and understand
fashion through the spectacle of the image (Evans 2008). It is therefore through the image
that pedagogies for fashion design should be realigned and conger around a non-linear
and post truth narrative of designing emblematic of contemporary fashion practice.
There is a deficient of research around contemporary fashion design pedagogy
that asserts the significance of the fashion image as a key and productive tool for
designing and not only a device for communication of finished products (Barnard
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2013) (Byoungho 2017). Ways of designing are fundamentally altered, with increased
documentation of ‘daily life as practice’, mediatised relationships with the body, and
the role of the designer subject to vast iterations. Increasingly design practice is
dominated by image of some kind, to annotate, document, record, communicate or
present. The relationship for how these operate and the increased non-linearity of this
image process within fashion design practice needs to be understood in pedagogies.
This paper will use an annotated image sequence or ‘visual essay
format’ to explore the prevalence of image in fashion practice and ways
this subsequently shifts pedagogical approaches, how design happens
and the significant and compelling role of image practice as fashion.
Old School, New School, and somewhere In-between: grappling with the gaze in
art history pedagogies
Colleen Boyle (RMIT University, Australia)
In his paper, Showing Seeing (2002), W. J.T Mitchell, postulated that “visuality, not just
the social construction of vision, but the visual construction of the social, is a problem
in its own right that is approached, but never quite engaged by the traditional disciplines
of aesthetics and art history” (Mitchell, 179). As a sessional teacher of art history at two
major Melbourne universities I found this fact evidenced within the classroom, specifically
when it came to discussing important cultural issues such as feminism and the male gaze.
Struggling to find adequate art historical examples of either subversion or transgression
of such a scopic construction, I resorted to aesthetic discourse or feminist theory that was
often either misconstrued by students or not read at all. This paper will examine some of
the pitfalls and frustrations I encountered in classroom and how I believe that a stronger
inculturation of visual studies within the art school will assist both teachers and students
to find their way through the complicated space of what we still refer to as ‘the gaze’.
Using visual ethnography in the Anthropocene
Seth Brown (RMIT University, Australia)
The Anthropocene is a new geological period that reconsiders the role of humans as
a telluric force, changing the function of the planet as much as tectonics or volcanism
(Crutzen 2002). In this paper, I examine how visual ethnography can contribute to
discussions about children and young people’s well-being, resilience and enterprise and
what the Anthropocene can offer childhood and youth studies for better understanding
belonging and identity formation. Most of the literature on what the Anthropocene
can offer to childhood and youth studies focuses on reconceptualizing humananimal/relationships using a posthumanist lens. Little research has explored different
methodologies for better understanding children’s or young people’s experiences of
well-being, resilience and enterprise and the massive anthropogenic changes that have
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reconfigured what it means for children and young people to belong and for their identity
formation. Visual ethnography allows participants to reflect on their personal interests
and share their insights on various issues that may exist in their lives. This methodology
gives depth and richness to the complex stories of children and young people adding
to other studies using quantitative and other qualitative methodologies/methods.
Visualising and mapping the work of hyper-local community media transitioning
towards a regenerative local economy
Jan Brueggemeier (RMIT University, Australia), Neal Haslem (RMIT University,
Australia), Rob Eales (RMIT Design / Commoners Coop, Australia)
Imagine a local community that records, shares and thrives on its own stories about how its
community members and groups rise to—and overcome—challenges in everyday affairs.
This round table discussion uses the work of the Blue Mountains-based solutionjournalist organisation The Big Fix as a case study. Involving a ‘cross-sector alliance’ of
individuals, business, community groups, education and research bodies, not-for-profit
organisations and local government, the ground work for The Big Fix is to create trust
among community stakeholders in order to stimulate the sharing of local success stories,
which are then captured and distributed across the community as hyper-local media.
Through the example of The Big Fix it becomes obvious that the first step
in any successful engagement is to build trust within a local community.
Following Paulo Freire’s socially-centred pedagogy, this approach goes beyond visually
compelling and engaging storytelling and draws from the interdisciplinary areas of
community activation, regenerative economy, design, media and communication. Thus,
the capacity to enable collaborative resilient communities lies in the community itself.
These capacities are activated and supported through an approach such as The Big Fix.
The interactive round-table discussion will explore and discuss the different
social and visual ‘interfaces’ that might assist with the proliferation of approaches
such as The Big Fix across diverse communities. How can trust be built
and sustained within a community? What sustainable business models can
be developed to support hyperlocal media organisations like The Big Fix?
Dividing this round table in two parts the first part would consist three ten-minutes
impulse talks introducing the organisation of The Big Fix, regenerative economy
principles and hyperlocal media & audience engagement. The second part will
be used for an interactive design-thinking workshop using the visual pedagogy
tool Commons Model Canvas. The aim of the workshop is to discuss and sketch
the ‘value’ of a media initiative approach like The Big Fix and what kind of social,
technical, visual and spatial interfaces could be imagined that might assist with the
trust building groundwork within a local context, resulting in tactics that might allow
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similar The Big Fix approaches to multiply successfully across diverse communities.
Dangerous approaches in performing landscape photography
Isabella Capezio (RMIT University, Australia) in conversation with Kristian
Haggblom and Clare Rae
The phenomena of landscape photography are often less about the subjective
interaction and experience of the individual, and more a constructed relation that points
to the grander narrative of ‘being there’ through the proliferation of such images. If
photography allows the camera to reduce everything to its ability to be photographed
then how does the performance of taking, making and sharing landscape images
affect systems of vision and value? This performative paper will address dangerous
approaches in landscape photography through a playful deconstruction iconic
Australian landscape images critiqued through a queer lens to rupture the dichotomous
foundations in colonising ideas of nature/culture. The presentation will culminate in a
performative conversation come screenplay between three contemporary photographer/
academics who engage with the politics of seeing through their various performative
practices. Dr Kristian Haggblom’s performs a documentary approach to the Australian
landscape through his series ‘Viewing Platforms’ that frames the staged experience
of experiencing landscapes through viewing platforms that mediate them. Clare Rae
performs a visual dialogue between the body and environments situated between genres
of self-portraiture, landscape and site-specific performance. Isabella Capezio performs
a combination of site interventions and studio sculpture that aims to ‘queer’ landscape
through interrogating the ‘unity’ of photography and its construct-ness. The space
created through these three distinct approaches to landscape photography encourages
us to consider the photographer’s body in the performance and practice of looking.
Visual reasoning in dangerous film: The philosophy of ‘seeing’
John Cripps Clark & Joe Ferguson (Deakin University, Australia)
In this paper we resuscitate Peirce through the “strange costume” 1 of film noir. Charles
Sanders Peirce has much to tell us about the politics of seeing, but his ideas in this
regard are difficult to approach and understand in a comprehensive way. We suggest that
through examining the visual in film noir we can understand many of his powerful ideas
and give a fresh understanding of visual pedagogies (Skoble & Porfirio, 2006). Thus, it is
by engaging in purposeful seeing of film in noir that Peirce’s novel insights into this very
process of seeing can perhaps be better understood and appreciated, and our seeing
enacted in more informed ways that has important ramifications for visual pedagogies.
We roll the camera on Peirce in order to better understand his new list of categories,
modes of inference making and the fixation of belief as we seek to apply them
to pedagogy and pedagogical research. Peirce can be seen in the cinema of
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shadows, ambiguity, distortion and unexpected angles that define the constant
but ultimately compromised search for truth in film noir. By immersing ourselves
in this noir aesthetic we realise Peirce’s ideas in new ways that sharpen the
clarity of our methodological understandings and empower us as pedagogues.
1 “My philosophy resuscitates Hegel, though in a strange costume”
(Peirce, 1892/2004, p. 1.42)
But where is the child? Recognising the child in research practice
Amanda Crow (University of Huddersfield)
This paper will discuss the importance of reciprocal relationships in Early Childhood
Education and Care (ECEC) particularly focusing on a creative method using visual
documentation to develop pedagogical practice. A strong partnership between
home and setting is regarded as a fundamental element of pedagogical practice
throughout the world and in England the Early Years Foundation Stage (EYFS),
quotes partnership as an overarching principle (Department for Education, 2017).
Drawing on data collected for my Doctor of Education, the method used existing
partnerships to engage mothers of children aged between two and three years and
their child’s ‘key person’ (Department for Education, 2017) in a conversational interview.
The conversation involved sharing ‘a visual learning journey’ for each child, using
observations and photographs held on an electronic tablet. Initial analysis endorses
the importance of reciprocal pedagogical relationships between the caring adults,
however, what became apparent was the presence of the child, as the silent partner;
visible although not necessarily a participant in the relationship (McDowall Clark, 2013).
The paper, therefore, proposes that there are multiple ways of ‘seeing the child as
emergent in a relational field’ (Olsson, 2009) and that relationships between all parties
are of equal importance, as is the way the environment, space and place might also
have an influence our understanding of partnership (Hultman and Taguchi, 2010).
Squigglying towards the generation of queerly supportive environments: One
element of an assemblage of lighter playful activities designed for practitioners –
Scene 2 The Gestural Script (Presentation - Work in Progress)
Michael Crowhurst & Michael Emslie (in absentia) (RMIT University, Australia)
The authors are in the process of bringing together an assemblage of activities that aim
to trouble normativities by provoking multiplicities. The activities are designed to be
used with various practitioners. These activities connect with critical/collective/auto/
ethnographic writing/research projects we are in the process of completing – the ‘kit’ that
they will be a part of is in the process of becoming. The authors, as described, are also in the
process of completing another project ‘Pathways into Thinking’ and have been asked to
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do further work on the conclusion. In order to write this conclusion the authors have used
an arts-based strategy they are naming squigglying (which they are currently developing
for ‘the kit’). This paper will outline what we mean by squigglying and share the playscript
conclusion we have used squigglying to produce. The playscript will be read aloud.
Visual pedagogies in the primary classroom: Challenges and Champions
iMovie, power-point presentation and discussion
Nicole Curtis (University of Newcastle, Australia)
Images lie at the centre of digital culture and contemporary communication and are
embedded in our everyday lives and now saturate all learning. Memes, emojis, gifs,
animations, digital photos, movies, gaming and visual artworks are all visual forms
of communication. In primary school classroom learning images are increasingly
being used as a significant pedagogical strategy and have entered mainstream
pedagogical discourse such as multiliteracies and edusemiotics where individuals
actively learn with the help of signs embedded in their own world of experience.
Both discourses acknowledge the productive power of the image in its many
forms. Visual learning has shifted from looking and analysing films and diagrams to
understand the world to making and communicating meaning through a variety of
visual pedagogical strategies and forms. Digital technologies and new media devices
such as iPads and iPhones propel visual culture, and both are slowly seeping into all
classrooms replacing the traditional meaning-making tool of the written word.
Many studies have been conducted to determine teachers’ perspectives with
regards to teaching visual arts in the primary classroom, the foundational subject to
build visual communication skills in students and thus be able to build increasingly
sophisticated visual pedagogical strategies across all subjects and learning levels.
Studies of teachers have determined a variety of factors that have contributed to
the decline in quality visual arts education. A lack of resources and time constraints
in a crowded curriculum were two contributing factors teachers recognised as
impeding quality visual art education. However, the lack of teacher confidence
about how to promote thinking and communicating through image analysis and
making was regarded as a significant impediment to quality visual art education.
The ever-expanding curriculum and assessment demands have become the reality of
primary teaching in Australia. In such a congested educational environment, how do
activities that take time, such as drawing, painting, making or visual analysis fit into
contemporary curriculum realities? Limited evidence has been found about current
visual pedagogical champions in the primary classroom. More specifically Australian
primary teachers who champion visual pedagogies in the integrative curriculum or
within the wider Science, Technology, Engineering Art and maths (STEAM) discourse.
STEAM foregrounds the importance of art and design learning to all learning domains.
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The importance of visual learning and its transdisciplinary potential is recognised,
promoted and understood by the champions in the field. But what impact do
these champions have on teachers who are not necessarily ‘champions in the
field’? Regardless of time pressures, programs and a crammed curriculum,
what does visual learning look like in reality in primary classes today?
My research seeks to find these visual pedagogical champions and share their personal
knowledge as well as school and classroom experiences across the educational community
for the benefit of primary students. To form a team of Australian experts. To establish an
online, collaborative, professional learning network. Strengths and opportunities within
the visual learning domain will be recognised, developed and shared, given the essential
need for them in the developing multi-media learning future focused classroom.
I’ve seen ducks: young children’s expressions of custodial responsibility to Earth
Jan Deans, Suzana Klarin, Kylie Payman (University of Melbourne, Australia),
Aleksandra Acker (RMIT University, Australia)
This presentation and accompanying art exhibition showcase young children’s multimodal semiotic thinking as a primary vehicle for communicating understandings about
the world, including custodial responsibility towards the maintenance of a sustainable
future for the Earth. From the perspective of socio-semiotic theory, a unique approach
to human communication is presented, with children’s words, drawings, paintings,
music making and dancing providing insight into aesthetically oriented symbolic
representation that honours the child as active citizen. The presentation aims to
stimulate audiences to deeply consider and value the voices of young children as
they exchange and promote their ideas, attitudes and values as to what education
for sustainability is all about, including the identities ascribed to the children
themselves especially in relation to how creativity and imagination are nurtured.
I don’t know much about visual pedagogy but I know what I like: Flight, climate
change, and dangerous times for art and pedagogy
Andrew Denton & Andrew Gibbons (Auckland University of Technology, New
Zealand)
In his last book Chaosmosis: An Ethico-Aesthetic Paradigm Felix Guattari (1995, p.
129) argues that both “intellectuals and artists have got nothing to teach anyone,”
and that they produce “toolkits composed of concepts, percepts and affects, which
diverse publics will use at their convenience.” In this presentation we explore Guattari’s
claim as a provocation for visual pedagogy and play with the idea that an artist might
have nothing to teach anyone in relation to the idea of visual pedagogies. And, then,
what happens when an artist and a teacher talk about visual pedagogies? To open
up a dialogue, we employ the cliché, ‘I don’t know much about art but I know what
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I like’. To say we know little on any topic, but that we know what we like, invites
thoughts on the tensions between truth-telling, disciplinarity, and affect. Here we
take the cliché a step further within the context of visual pedagogies and meaning
making. We position this dialogue within two cinematic art works, Crude and Flight,
which aim to give the viewer a different sensation of the world, to render the familiar
unfamiliar, and to let things be (Roder & Sturm, 2017), in order to think differently.
Christopher Robin, Winnie-the-Pooh and the hidden trauma of boarding school
Linda Devereux & Christine Trimingham Jack (Charles Sturt University, Australia)
The 2018 Disney movie, Christopher Robin, works on several levels in order to appeal
to both child and adult audiences. The film is loosely based on the life of Christopher
Robin Milne, son of author Alan Alexander Milne who wrote the Winnie-the-Pooh books
illustrated by E.H. Shepard which were published in 1926 and 1928. The movie can be
viewed as simply family entertainment about a conflicted, harried man reconnecting
with his imaginary childhood animal friends who teach him the value of life beyond
work. However, for us - educational researchers who both went to boarding school
- a deeper, hidden meaning in the story is clear. It is about the traumatic impact on
children of being sent away from home to attend boarding school at a young age,
and about the long and difficult road to recovery in adulthood. We argue that the film
highlights a serious, but often hidden, problem. Using images from Christopher Robin
as exemplars, we apply current research on boarding school trauma to key themes
presented in the film to explain the often complicated process of recovering and dealing
with hidden traumatic childhood memories of abandonment and grief. (words 192)
Using digital video technology support the researcher to be a play participant in
children’s play
Anamika Devi and Coreena Makris (RMIT University and MCIE, Australia)
Using digital video technology for collecting research data is becoming a popular
qualitative method in social science research. Very few studies have focused on how
this visual technology could be a useful tool for researchers to document children’s play
and learning in ECE setting. Grounded by cultural-historical theoretical perspective, this
paper aims to investigate how digital video technology could be an analytical tool for
a researcher and how this tool supports the researcher become an active participant
in children’s play? The study uses a cultural-historical methodological approach and
Hedegaard’s (2008) “a wholeness approach” to analyse the data. Data analysis was
supported by a number of video clips and images which were linked with transcripts.
Two video cameras captured various moments of preschool children’s involvement in
their initiated play and persuaded to the researcher to be a play partner. Three different
examples of a focus child named Apa and the researcher’s participation in different
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play vignettes have been presented in this paper. It has been found in this paper
that a researcher needs to be skilled in the art of filming while simultaneously taking
part in children’s play. The finding also shows that using a digital video camera and
positioning the camera in a proper position, also gave the opportunity to the researcher
to be an active play participant and to understand the play theme from a child’s
perspective without taking authority from the child. We argue that using digital video
technology could be a useful analytical tool not only for researchers but also for ECE
educators to understand the play participants’ perspectives and the play context itself
Photo(s’)Voice(s): Expanding possibilities of voice and knowing in qualitative
educational research through engaging research audiences in open-ended visual
data analysis
Maria Ejiertsen (The University of Queensland, Australia)
Visual methods are increasingly used for creating research data and presenting
engaging and convincing research findings using digital technologies. This raises
ethical and conceptual issues regarding the complex reaches and uses of digital
images, including whose voices are represented, how and by whom (Lomax, 2015;
Pink et al, 2017). In this paper, I engage with a perspective of a more-than human
performative onto-epistemology of entangled relational emergence (Barad, 2007;
Kuokkanen, 2007) to (re)consider notions of voices and knowledge in analysing and
presenting research involving participant photos. Drawing on my engagement with
photos taken by school students as part of a larger study on inclusive education, I
explore the entangled a/effects of my own, the participants’, and the audiences’
interactions with the photos. Building on Mitchell (2005) and Donoghue (2011), I
suggest that participant photos can be seen as constitutive entry points for engaging
in conversation with the more-than human beings, spaces and times varyingly invoked
through the entanglements of the photographer, the photographed images and the
audience, rather than solely as a voice of the person taking the photo. Through this, a
diverse and varied range of voices and knowledges beyond the photographer and the
researcher can be accounted for. I consider the implications for how we, as researchers,
present and analyse visual data and provide a practical example using digital media.
Merleau-Ponty, depth and epiphany: On using multiple GoPro viewpoints,
empowering educators, and researching with children aged under-three
Sheena Elwick (Charles Sturt University, Australia)
Seeing what is happening or what is important, or simply ‘there’, and for whom, is
an important focus in educational research. This is particularly so when researching
with children aged under-three, or with children whose speech, language, and ways
of communicating might not be shared by those seeking to involve them. Visual
methodologies and methods are available, but these are sometimes insufficient, or even
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inappropriate. How might the interplay of images and the ‘work of the eye’ herald a
provocative rethinking of children and their involvement in educational research? This
is a question I explore in this presentation. I draw mainly from a study of supporting
Early Childhood Education (ECE) practitioners to see and cultivate the mathematics
that features throughout the Family Day Care day, and a study of infant participation
in research. My particular concern is with exploring some of the implications of the
insight that emerged from within both studies: that viewing video-images, filmed
simultaneously from different camera viewpoints, can support ECE practitioners/
researchers to see more of what is happening, and to reflect closely on their own
practices with children. Merleau-Ponty provides an important resource in this regard,
with his concept of depth; as does Ihde, with his notion of sensory-extension-reductionrelations. Two key ideas are emphasised: image as depth, and image as epiphany.
Introductory Workshop for a Collaborative Video Analysis Tool
Brandon Emig (V-Note)
In this workshop we will describe, demonstrate, and use a collaborative tool for video
analysis called V-Note, which was created by and for education researchers. It is a flexible
software tool that has myriad use cases. Some samples include: pre-service or other
teachers recording and coding themselves in teaching videos that are then shared with
others for co-analysis; colleagues and others can analyze videos in order to find patterns
and propose new models of human interaction; classes can analyze teaching videos
together, working on convergence toward best practices; portfolios can be created that
exemplify categories of parts of videos. Please bring a computer that you can install to,
as after a brief introduction, we will download and use the software. Using V-Note’s online
collaboration features, we plan to analyze a short sample video together, create and apply
codes, link codes to rubrics, make annotations and drawings on videos, look at various
built-in statistical functions to calculate overlap between users’ codes and calculate
interrater reliability. Additional features, such as automatic synchronizing of multiple
videos, exporting frame-by-frame shots, and more will also be explored, time permitting.
Creating meaning from ‘mess’: Challenges of using visual methods in early years
settings to elicit young boys’ experiences of their learning
Nicola Firth (University of Huddersfield)		
This paper will examine visual data collection methods used with boys aged 3 to 6 years
during my on-going Doctoral study, with the aim to support children’s engagement in
participatory research (Green, 2016). The purpose of using a visual pedagogies approach
was to ‘make meaning from visual representations’ (White & Murray, 2016: 506). The
visual data collection methods included walking tours, cameras / iPads and photoelicitation focus groups, which were voice recorded. Throughout the data collection
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period it was intended that the boys would become active participants and there would
be opportunities for ‘shared agency’, in order to make their views and opinions visible
(Sargeant and Harcourt, 2012: 2). Challenges included noise interference and distractions
from other children, resulting in ‘chaotic’ and ‘messy’ data. This also had implications for
the management of the photo elicitation focus groups, as the ‘flow’ of the conversations
between the boys and I was occasionally lost. Upon transcribing I had to attempt to
‘untangle’ the data and listen to the recordings many times over, otherwise words and
meanings would have been lost and perhaps still are? There was also difficulty deciphering
which boy was speaking and the particular photographs that linked to the conversation.
In summary, while I cannot underestimate how using visual methods gave me the
opportunity to see and hear children’s unique experiences in context, the process
required careful observation and listening skills at each stage of the research. The
challenges of collecting and transcribing data were problematic, and I needed
to draw on a range of research and practitioner skills in order to understand
children’s experiences. These will be further explored, and solutions discussed
A cultural-historical take on the politics of seeing – unpacking the foundations of
a Conceptual PlayWorld
Marilyn Fleer (Monash University, Australia)
In this presentation a digital video of a Conceptual PlayWorld that was produced through
the Conceptual PlayLab will be screened with a view to opening up a discussion about the
politics of seeing. In line with the focus of the conference, this presentation and discussion
will invite participants to consider the following key questions as they view the video:
How are the teachers and children seen?
How do we talk about what we see?
How do we interpret what we see?
How do we receive as viewers, as participants, and as seers?
This will be followed by a discussion on what were the different theoretical lenses
that were brought to bear on responding to these key questions. Foregrounded will
be how different theoretical tools shape how we see and what we pay attention to in
data gathering, viewing, interpreting and publishing. As a collective, participants will
be prompted to move back and forth across different theoretical frames. Participants
will consider how the different lenses problematize and generate creative disjunctions
which open up new ways of thinking. The session will conclude through an analysis of
the collective dialogue in order to explore what might be the essence (Davydov, 1990)
of what matters in researching pedagogy in early childhood, thus contributing to new
directions in visual methodology and methods for dealing with complexity, dynamics,
history and motion (Vygotsky, 1987) always present in early childhood education research.
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This is the way it has always been: An argument for making visible the
‘browning’ of pedagogy in Australia and Aotearoa
Aleryk Fricker (RMIT, Australia)
Rebecca Ann Hobbs (Auckland University of Technology, New Zealand)
Fricker and Hobbs propose a collaborative think piece that focuses on vision, seeing
and the unseen, so as to offset oppressive and culturally dominant narratives.
The concept of ‘browning’ has been steadily emerging in the context of curriculum
studies for several decades. During this time ‘browning’ has generated a growing body of
knowledge, discussion and literature on academic adjustments that have a measurable
positive impact on the educational outcomes of non-white students from a variety of
international settings. At the heart of ‘browning’ is a desire to disrupt white colonial
narratives that have come to dominate most colonised countries and begin a process of
decolonising knowledge through increasing the visibility of non-white epistemologies.
Given that Australia and Aotearoa (NZ) have a shared colonial history of violence, genocide
and educational disadvantage for their respective First Nations peoples, this collaborative
think piece seeks to explore the concept of ‘browning’ further. We plan to examine how
the process of ‘browning’ could be applied pedagogically to include First Nations ways
of relating, knowing, feeling and doing. In order to disrupt white-centric educational
practices that maintain settler privilege in classrooms located in our Trans-Tasman region.
Revisioning our Views and Pedagogy for Two-year-olds in ‘preschool’ through
polyphonic lenses
Catherine Geddes & Shavaurn Bennett (Inspired Kindergartens, New Zealand)
We are teachers at Avenues Kindergarten in Tauranga, New Zealand under the
Inspired Kindergarten Association. We have undertaken a two year TLRI (Teaching,
Learning, Research Initiative) research project in conjunction with the University of
Waikato and Malcom Institute. This is our submission for a 45-minute PowerPoint
presentation.
Our presentation takes its inspiration from the TLRI project.
The dialogic pedagogical approach that was employed for this research project was
based on the work of Russian philosopher Mikhail Bakhtin. Bakhtin’s approach through
a set of ideas that can be summarised as ‘dialogism’ – provides tremendous scope to
consider pedagogy well beyond traditional educational settings or even spoken language.
We used a programme called V-note giving us multiple lenses of footage which allowed
us to view the two-year olds from different lenses including a tracking camera which
followed the two-year-old, spy glasses which were worn by the teachers and a 360
degree camera which allowed us to view the wider environment. Through the effort
of coding the footage, dialoging about dialogue, reading, rereading, and have group
meetings and discussions we were able to re-vision our pedagogy. These processes
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helped us to re-frame our discourse around two-year-olds and appreciate them for
their own unique and complex personalities. We now know the footage very well
but importantly we know it based on what we could see, not what we thought or
predetermined ideas based on our own assertions about two year-olds and their learning.
Key components of our presentation will be around our new ‘seeing’ as a result
of being a part of the research project. How we started out viewing two year olds
and how we now ‘see’ them has changed and impacted our pedagogical practice.
We will also share how we changed our assessment practices for two year olds to
focus more on relational encounters rather than on dispositions and interests.
The value of ‘seeing’ through multiple lenses has been a crucial tool for
reflecting on our practice and shifting our own thinking - we now see differently.
Nurobodi
Cy Gorman (RMIT University, Australia)
An over exposure to rapid consumption of visual devices, images that affect our
thoughts & emotions or binging on video affects our entire nervous system. You
know when you’ve strained your ankle, but do you know when you’ve strained
your limbic system? Media production, in particular advertising companies, use
images and colour associations to neurologically entrain the brain to form addictive
processing networks that can cause emotional & psychological imbalances in
ways you may not be aware of. Nurobodi design thinking and processes work
to stabilise, support, nurture and strengthen the limbic and nervous system
relationships using brainwave entrainment techniques that can shape the way we see.
From paintings on cave walls to painting with VR tiltbrush tools, it is clear that we
are dwelling more in shelters of light & sound. This has been an empowering process
for the cognitive extension of our abilities to visualise & project our fears, hopes
and dreams through audiovisual spectrums. However, there are emerging issues
that affect our emotional, physical and psychological landscapes. Cy Gorman,
the founder of Nurobodi presents research and practice examples of how design
thinking utilizing the meta properties and data values of light and sound can redefine
their presence as a single medium for communicating or establishing desired
psychophysiological states or clearly defined mood spaces as well as establishing
quantitative and qualitative data links between subtle differences in pitch, colour
and emotions utilising biofeedback data. Socially the focus of Cy Gorman and
Nurobodi’s work is on raising awareness of Posthuman/Transhuman ethics and
how they affect all of our lives, specifically the lives of children entering the world.
Nurobodi’s innovative harmonic design principles focus on enviro-0optimised
mind-body experiences for humans that can be tailored to most standard
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media or communication devices, smart homes, digital, physical or business
environments. Insights from understanding human emotional responses toNurobodi
Spectrum Profiles pave a way forward to create meaningful data for AI to learn
about emotions as harmonic audiovisual spectrums and most importantly that
humans are often motivated by what ‘feels right’ rather than conceptual meaning.
Augmented Organism
Cy Gorman (RMIT University, Australia)
Augmented Organism is a stunning visual and audio collaborative transnational
project between Cy Gorman (Australia) and Jazmyne Geis (Hawai’i), bringing together
filmmaking, contemporary dance, technology and environmental activism in dialogue
with world wisdom traditions and mythology. Filmed in the breathtaking countryside
of Finland, each chapter journeys through a stunning suite of evolving characters
and landscapes that explore, respond and adapt within the changing environments.
Each archetypal character bridges us with the seen and unseen, the augmented and
the subtle, the mystical and the real, the darkness and the light. Strongly emotive
and augmented movements are performed by both the central character and the
cinematographer to further integrate the inherent connection between the observer
and the observed; a rich and immersive experience of identity and environment.
The mission of the AugOrg project is to bring visibility to the important issue of Climate
Change but also to present a poetic offering in development of contemporary mythology
with regards to identity. AugOrg aims to reconnect the artificial, self-created separation
that humans have established between themselves and their ecological systems, by
using artistic practice as a tool for bringing awareness and self reflection back into the
global “environmental problems” of today--seeing them as inseparable from human’s
individual entity. Our feature film is a testament to the project’s research on bridging
the gap between science and mythology, identity and environment, humans, coexisting
species and cyborgs, and technology and nature-- seen as incongruous entities.
Dangerous Images and Dialogic Responses
Mikhail Gradovski (Chair, University of Stavanger), Mahtab Janfada (The
University of Melbourne), Nasim Janfada (The University of Melbourne),
Bridgette Redder (University of Waikato), Fiona Westbrook & Jayne White, (RMIT
University, Australia), Elin Odegaard (Western Norway University of Applied
Sciences).
Last century Mikhail Bakhtin lived and wrote in some of the most dangerous times
imaginable. His response was to generate a philosophy and methodology that spoke in
aesopian tongues as a means of overcoming monologic tyranny. In this presentation a
group of Bakhtinian scholars will draw on Bakhtin’s visual inspiration to speak of a few of
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the dangers they see facing our times. Presenters will provoke a dialogue on omnipresent
significance of these for the education and pedagogy today and into our future(s).
Visual borderlands: visuality, performance, fluidity and art-science learning
Kathryn Grushka, Miranda Lawry, Ari Chand, Andy Devine, Neville Clement (The
University of Newcastle)
Encounters with images and imaging technologies are intensifying in the 21st century.
Images now produce and shape all knowledge via patterns, images, concepts and
qualities when meaning-making. Learners increasingly prefer visual pedagogies to
support their meaning making and they use them in generative ways between and
across curriculum. Images are the tools for re-imagining knowledge without boundaries
as they have the capacity to carry nomadic interconnections (Braidotti, 2017).
In the new image-based economy the Arts and the Sciences are concurrently
dominated by techno-imaged objects. Indeed, the flow of signs and images
“saturates the fabric of everyday life to produce an unstable field in which secure
meanings are lost” (Featherstone, 2018, p. 21). Adolescent learners are familiar with
i) image ambiguity ii) the participatory nature of image appropriation, generation and
speed sharing (Literate, 2016) and iii) how to use them to communicate their realities
(Grushka, 2007; Grushka, 2014). At the secondary school curriculum level an artscience interchange is made difficult by the current siloed approach to curriculum
(Chapman, 2016; Harris, 2015). When given the option to learn through arts-based
visual pedagogies, what does the learning look like? This presentation reports the
findings of a longitudinal study of the learning of gifted young visual artists who employ
creative visual pedagogies to explore a science phenomenon. It examines this learning.
The research is an ethics approved longitudinal arts-based inquiry project of gifted artist
visualisers (n= 108) aged between 15-17 years. The gifted program conducted in an
Australian regional university since 2013 has offered places in a first-year Fine Arts course
conducted by a lecturer in Fine Arts. The students are given broad topics identifying artscience phenomena and are encouraged to give expression through arts-based inquiry.
Data was collected in the form of student artworks, artist statements and visual process
diaries, audience and teacher surveys, post exhibition student focus group interviews
and interviews with the fine art lecturer. The data was initially analysed and reported on
in relation to the kinds of cognitive learning generated within the project, such as visuospatial learning (Grushka et al, 2016) and boundary learning (Grushka, 2018, a b). More
recently the project has focused on the relational or connective learning generated
through a post-qualitative lens where knowledge is seen as non-linear, non-hierarchical,
unstable, shifting, mobile and multiple (Deleuze 1990; Masny 2016). Artworks that explore
spaces between art and science and reveal possibilities (Deleuze and Guattari 1987)
can be seen as transdisciplinary borderlands open to multiple interpretive positions.
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The art works and learning of Anika and Joel are interrogated through embodiment and
difference in an attempt to reveal the complexity and diversity in the ways they choose
to investigate their phenomenon, the creativity with which they engage with scientific
matter and the vibrancy of their material practice when being ‘in’ and ‘with’ their
learning. It aims examine their learning events and how they are performed in aesthetic
borderlands (dell’Agnese & Amilhat Szary (2015). It discusses how visual pedagogies
allow creativity and relationality as visual borderlands that forge new learning spaces.
Nomadic post-human visual cartographies of urban early childhood education
Louise Hennessy (Monash University, Australia)
This poster showcases the visual cartographies of a PhD study. The aim of this PhD project
is to suggest that nomadic post-human philosophy provides a way to galvanise and
transform thinking, and pedagogical approaches to place in city early childhood education.
This project enacts a creative post-qualitative research approach, with a nomadic
post-human philosophical orientation, which involves the creation of textual and visual
cartographies. This study unfolds in Melbourne City, with twenty-eight 3-5- year-old children.
Visual data was created on city journeys through Go-Pro and hand held digital cameras.
The visual cartographies of the PhD were created with archival and fieldwork images.
Braidotti (2018) describes a nomadic post-human cartography as a “theoretically
based…account of the present that aims at tracking the production of knowledge and
subjectivity to expose power” (p. 3). Visual cartographies were created as part of the
analysis process, working to illuminate the shifting power formations in knowledge
production and subject position, which emerge through human and more-than-human
relations within the city. The images question what is seen and unseen, excluded or
included. They challenge us to consider the politics of seeing and how power is exposed
or concealed. The images are not a representation of the ‘Truth’. They are affective
suggestions. There are no answers here, just a speculative gesture, an invitation to think
differently about place and urban early childhood education in an ongoing becoming…
Wordaholism, Graphocentrism and Chinese Visual Pedagogies
Ruyu Hung (Department of Education, National Chiayi University, Taiwan)
This paper aims to make explicit and discuss the wordholic phenomena in Chinsesspeaking societies and to explore the origin of wordholism in relation to the Confucian
tradition. Compared to the spoken word, the written word is more powerfully influential
and respected in many aspects of Chinese cultural societies. We can observe that
Chinese cultural societies tend to be obsessed with written words (Hung, 2018). At
many scenic spots in China are calligraphic inscriptions left by past historical celebrities.
As Yuehping Yen (2005, p. 1) says, ‘Chinese landscape is never complete without some
calligraphic inscriptions.’ Furthermore, it is a crucial point that Chinese language is
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different from most linguistic systems in the world. Concerning writing, Chinese written
character is monosyllabic and logographic whereas most other languages are using
phonemic systems. The logographic character means that Chinese language is visually
dependent. This linguistic feature becomes a cultural characteristic. The inclination of
visual dependence in Chinese cultures and the underpinning ideology could be coined
‘graphocentrism’, meaning the view that prioritised writing over speech, in contrast
as phonocentrism in the West. This interesting contrast between phonocentrism and
graphocentrism may provide a key to grasp the cultural difference between the East
and the West as well as the idiosyncrasies in educational philosophies and practices.
Documentary making as pedagogy for activism and social change
Lisa Hunter (Monash University, Australia)
Abstract: University and professional education mantras such as ‘Make Change’, like that
of Monash University last year, suggests a currency of social change, graduate agency
and activism. The idea of documentary content promoting social change or as a tool
for professional education pedagogy is not new. However, participatory documentary
making and documentary outreach for a social and pedagogical purposes is relatively
recent, spreading rapidly and becoming an industry in its own right (Aston, 2017;
Actuality Media, 2107). This presentation draws on two case study narratives each with
a short film illustration. Both studies are related to higher education and professional
education where themes of agency and activism were central. One is a collaborative
documentary film made in Nepal with an external agency and the other, Digital Movement
Autoethnographies (DMA’s), were made in-house by undergraduate students. Engaging
with scholarship associated with sensory methods (lisahunter & emerald 2016) and
documentary as method (Dovey & Rose 2013; Nash 2012; Nash, Hight & Summerhayes
2014; Ross & Funari 2017; Stille 2011) I investigate the pedagogical affordances of each
case study. I explore co-emerging ways of worldmaking (Goodman, 1978); corporeal
attention that highlights sensory, sensorial and sensual aspects of expression and
communication; emplaced interaction (Aston, 2017), and co-creation for activism
(Rose, 2017). I raise the ethical considerations and pedagogical processes that need to
be considered if higher education is to meet promises of graduates as change agents.
Photo Futures: students as partners, risk-taking and community
Kelly Hussey-Smith, Angela Clarke & Pauline Anastasiou (RMIT Univerisity,
Australia)
In this paper we explore how higher education visual pedagogies in the field of
photography have potential for individual and social transformation. We critically
analyse the challenges facing educational practice when visual representation
and ethics are at the core of learning. We discuss an urban community engaged
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pilot project that took place in Melbourne Australia using a ‘students as partners’
model of educational practice. The project engaged several participant groups that
included undergraduate photography students, photography academic teaching
staff, photography alumni, and four community groups from a local urban setting—
Collingwood College, The Akirteh African Studies Network, The Social Studio, and the
Bendigo Hotel. The purpose of the ongoing initiative was to foster critically-engaged
graduates through an incubator reflecting expansive disciplinary conceptions of
photography. The ‘students as partners’ framework allowed for an egalitarian learning
environment that encouraged critical dialogue around the social and relational aspects
of photography, in addition to the politics of representation and ethics of collaboration.
The framework enabled students, staff, and community partners to engage in a
range of collaborative projects designed around photography and community-led
social change. We found that an expanded conceptualisation and application of
photography and pedagogy can be a helpful frame for tertiary students, teachers,
and community to recognise, and act on critical conversations around representation.
Conformity or Resistance: Global Seeing of Iranian Women
Nasim Janfada, (The University of Melbourne, Australia)
Over the last four decades, since the Islamic revolution of Iran in 1979, Iranian
women have received two paradoxical commands regarding their gendered
appearance. At the local level, the Islamic Republic of Iran imposes a compulsory
Hijab, which all women should conform to. At the global level, they adhere to the
ubiquitous Western culture of a feminine beauty ideal, advertised in mass media.
The former vision represents to the world, a modest and homogenized
image of Iranian woman in Islamic dressing code which ignores the other
diverse styles. In contrast, most women in Iran attempt to represent an
aggrandized image of Westernized fashioned femininity through the way they
have been ‘seen’ in the public sphere both within and outside the country.
These tensions between homogeneity and diversity/individuality are powerfully
depicted in significant numbers of artworks by Iranian visual artists. “Woman?!
Me. My mother. My neighbours”(2012) by Mojdeh Daneshpajouh, a contemporary
Iranian woman painter living in Iran, is one of these works which underscores
the issue. Focusing on this collection of paintings, this paper will examine the
political and cultural implications of these tensions both within and outside
Iran to discuss how people respond to the homogenised way of being ‘seen’
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Struggles of academic becoming in dangerous times
Mahtab Janfada (The University of Melbourne, Australia)
Emerging and growing as an academic has become increasingly a challenge, particularly
when exposed with paradoxical perception of the ‘self’ as a result of transnationally
mobile engagement in teaching/research in politically or ideologically sensitive contexts.
This presentation interrogates the tensions and struggles of a young, female, Muslim
academic from Middle East, involved in teaching and researching English pedagogy
transnationally, as a former academic at Iranian universities and then in a Western context.
Through Bakhtin’s notion of addressivity of self-other, she argues how paradoxically
she was ‘seen’ locally by the system as a radical researcher and a potentially
dangerous ‘text’ due to ideologically-laden nature of teaching English; yet
seen by local students as ‘impactful text’ and pedagogically transformative.
This struggle becomes more contested when she moved beyond boundaries and
was ‘seen’ very differently by global system as a non-native English academic,
from a conservative context, yet working on critical/dialogic theories. The
multiplicity of these tensions become more complex as she contributes in global
professional spaces as an Iranian with a dual identity of a researcher from the
West, and locally, through her action research. These all make her ‘seen as a
human capital, carrying dangerous ideas from and between dangerous places
Using ecological psychology to develop a visual pedagogy for primary
mathematics teachers
Dan Jazby (RMIT University, Australia)
While education researchers have used video to capture classroom data for decades,
analysis of video data often focuses on transcripts of what was said. This presentation
reports on a study of primary mathematics teachers where ecological psychology has
been used to enable visual elements of video data to be analysed in detail. The study
employed Head-Mounted, Video-Cued recall interviews (HMV interviews developed
by Omodei, McLennan, & Wearing, 2005) were teachers wore head-mounted GoPro
cameras as they taught a mathematics lesson to 5 to 8 year old students. Using
the captured footage as stimulus, the teachers were interviewed about what they’d
noticed and the decisions they’d made mid-lesson 10 minutes after the lesson.
Gibson’s (1979) notion of ecological psychology was used to develop an approach
that could be used to analyse visual elements of the video data collected. Gibson
argued that perception can be used to guide action; therefore, the way in in which
a person perceptually interacts with their environment is significant if we want to
understand their behaviour. Guided by Kirlik’s (1995) ecological analysis in cognitive
ergonomics, the environmental structures that teachers attended to could be
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analysed (Jazby, 2016). How teachers positioned themselves in the classroom was
used to assess what was occluded from teachers’ view mid-lesson. While research
on teacher noticing often portrays the teacher as a passive watcher of classroom
events (Sherin & Star, 2011), an ecological analysis made teacher actions that
created the conditions in which meaningful pedagogical moments occurred visible.
Farné (2017) argued that visual pedagogy can be conceived of as a parallel to visual
anthropology and sociology which has “as a field of reference the manifestation
and visibility of educational experience” (2017, p. 2). The ecological analytical
framework developed in this study provides a tool for fine-grained analysis of the
visual elements of the dynamic unfolding of the mathematics lessons filmed. This
also has consequences for pedagogy in terms of teacher education, as images and
excepts from the video data collected can be used to help teachers learn where to
look, and what to look for, as a lesson unfolds. Grossman et al. (2009) argued that
teacher education lacks a language and structure to describe these mid-lesson
elements of teaching. This presentation attempts to show that the development of a
visual pedagogy which uses video and images, can help address this lack of structure
Visual representations of thinking: changing how educators see themselves
Sarah Jobson (RMIT University, Australia)
This paper introduces a research project that aimed to challenge how child care
workers’ see themselves in their role as early childhood educators and explores
how visual representations of thinking contributed to new perceptions of the image
educators held of themselves and their position. The participants prior to this study,
used photographic images, tables and charts to provide evidence of their work to
fulfil centralised quality control measures. Questioning the information provided
in these images provoked deeper reflections and offered a new lens through which
participants could see their practice and stimulate dialogue about their understanding
of their work, subverting the power of quality control, whilst simultaneously fulfilling the
necessary requirements of their workplace, which was important to them. Participants
valued and requested learning through observation of others as a principal method
of learning new practice. In this process of observing others, they found their “eyes
turning inward” and they began to reflect upon their own personal action, and this
then “turned their eyes outward”, as they strove to understand how their actions
affected the infants and toddlers in their care. Seeing visual representations of
their thinking in diagrams, tables and charts made their own learning visible and
valued, and ultimately contributed a change in the way educators saw themselves.
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Ethics, politics and the unseen actor in an ethnographic medical documentary
Tanisha Jowsey (University of Auckland, New Zealand)
Ethnographic research has been largely under-utilised in medical and health
sciences education. I created a documentary called Prepared to care as a resource
to support interprofessional and simulation education. The intention was to get a
thick description of student experiences of interprofessional learning on a simulation
course in Auckland called Urgent and Immediate Patient Care Week (UIPCW).
Ethnographic research was undertaken, including non-participant observation,
participant observation, field notes, short 1-5 minute interviews, and ethnographic
film. Research was undertaken during two four-day cycles of UIPCW in May 2018. A
total of 115 students and 84 staff (including four professional actors) participated in
this research. A film-industry standard medium-length documentary was made.1,2,3
During the filming process four professional actor ‘patients’ consented to participate
in the research but refused consent to be identifiable in the film. Then the actors
edited my film consent forms before signing them. This created for me an ethical
and political dilemma concerning representation. How could I accurately present the
student experience on film without showing key influential people? In this presentation,
I explore the details of what happened and what I learned from it, as well as how
the film was edited to capture student experience. I will link my lessons learnt to
existing anthropological concerns of representation. I will also discuss the student
experience in terms of performance, risk, professionalism, medical gaze and culture.
Memes, semiotics, and collaborative digital creating
Richard J. Kearney (Auckland University of Technology, New Zealand)
In the postdigital landscape young people participate in networked communities
and publics daily. It is becoming increasingly commonplace to see memes as one
mode, or the primary mode of communication in many of these spaces - spaces as
diverse as corporate advertising, media fan communities, and political groups from
the mainstream to the fringes. Memes communicate not as discrete units but through
networks of meaning, and as such, Peircian semiotics can help us to unpack how
this medium transforms across a network and proliferates the lives of young people.
Memes played a role of debatable importance in the 2016 US election. Political
usage of the medium has moved on since then, from icons as dog-whistles for
political groups to rally behind, to an educational, informative, or influencing
tool. This presentation will look at the role of the meme as a visual medium in
political communities, and how it simplifies and familiarises complex political
theory for consumption and persuasion in many places on the political compass.
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While it can be comfortably assumed that the students of today have an operational
literacy in this area, in a time when HR departments co-opt meme culture to
humanise corporations, a critical literacy is required. Semiotic analysis of memes and
an analysis of a collaborative digital art project by high school students aim to help
understand how this powerful visual medium is consumed and produced,and opens
potential pathways to a visual literacy relevant to our current networked context.
Cartooning as a visual representation of the doctoral journey: the impact of
visual expression in a ‘non-visual arts’ PhD study
Fiona King (RMIT University, RMIT)
This paper discusses the ways in which visual representation has guided the expression
of meaning, exploration and learning in various phases of a doctoral journey. Visual
representation ranged from cartoons about individual experiences, to extensive mindmaps of raw data, which allowed for the identification, communication and resolution
of the challenges in and around research thinking and the presentation of data. In
choosing to work with cartooning, the candidate took a step outside of her field of
music education, to embrace visual expression as a medium to make sense of the
research world and to personally explore the central theme of her study; creative
process. The doctoral journey, an arduous yet transformative experience, is explored
in this paper through the collected stories of doctoral candidates over the past ten
years in arts-related fields. Following is the candidate’s gravitation to visual expression
in the early phase of her journey shown through cartoons and discussion. Finally, the
paper highlights the progression of the candidate’s use of visual representation in
the study, which culminated in the use of mind mapping as a key element of data
analysis, leading ultimately to the exploration of the potentials of visual pedagogy.
Artfully challenging sexism in the academy through visual pedagogies
Linda Knight & Emily Gray (in absentia) (RMIT University, Australia) & Mindy
Blaise (in absentia) (Edith Cowan University, Australia)
#FEAS - Feminist Educators Against Sexism is a feminist research collective that
uses humour, performance and arts interventions to address sexism in the academic
workplace and the experiences of academics, professional staff, researchers,
higher degree students and others. #FEAS arts interventions function as feminist
activism, challenging every-day and structural sexism within the academy as it
affects women employees. We use visual practices as a transdisciplinary pedagogy
to break across borders of existing knowledges and expertise and across
practices that we individually and collectively adapt to fit each project we create.
This paper focuses on one particular #FEAS project: ‘Power Dressing’, a photography
project that subverts the sexism entrenched in professional appearance and dressing
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through the interplay of an extravagant power jacket worn by diversely identifying
feminists. The Power Dressing project consists of a textile jacket that participants wear.
The Power Dressing project was installed in conferences and at events connected to
academic work. Participants were invited to turn the jacket to their preferred side and then
put on the jacket. Wearers are then invited to strike a pose of power however they interpret
that word, and a photograph is taken of them in the pose. The photographs contribute to an
exhibition featured on the #FEAS website <www.feministeducatorsagainstsexism.com>.
Implied dress codes put particular pressure on women (Casanova, 2015) to figure out what
is appropriate clothing that is comfortable and professional (Woodward, 2007). Women
face more pressure than men in dressing appropriately, so dressing becomes a form of
extra labour for women trying to second guess what to wear. The Power Dressing project
visualizes the constantly shifting and contradictory conditions and subjectifications
women have to negotiate and pedagogically addresses the issues of dressing for work.
The Power Dressing project is a visual pedagogic intervention that addresses
politics, sociology, feminist theory, gender studies, photography, fashion design,
and performance to educate about the subtle sexisms of workplace dressing.
‘Regard’
Benjamin Landau (RMIT University, Australia)
‘Dark talk time’ is a participatory experience where audience members are invited to have a
conversation with a stranger in total darkness. Eradicating visual cues removes assumptions
based on appearance and invites a deeper mode of listening. The anonymous aspect of
the exchange gives participants freedom to express their opinions without repercussion.
‘Dark talk time’ disrupts our reliance on visuality, preferencing oral/aural communication.
In contrast to our increasingly optical era, participants will be confronted by an-other
voice, reaching out across a dark expanse. This voice is unmediated by technology
and is immediate and co-present. It could be considered a depiction of online
relations - other people are heard but anonymous. The lack of visual recognition and
proximity of the interlocutor opens up channels for intimate and honest conversation.
The dialogue itself is seeded by the host, who conveys questions to the participant pairs to
ask the other. This creates a story arc that initially builds trust and then gradually includes
more challenging questions. Each pair is different, and some may not require prompts.
While intentionally non-didactic, ‘Dark talk time’ is an opportunity to learn about
oneself and others. Its value is in contrast to our increasingly visually based society.
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Seen and heard: Moving beyond the stereotypical to re-visualize the experiences
of young people in care
Dawn Mannay (Cardiff University, United Kingdom)
Young people in care are often presented as troubled or troubling in mediated images and
these representations align with educational practices and social systems that position
them as failing subjects. Regardless of advancement in the theorization and empirical
substantiation of the reasons for marginalised young people’s poorer educational
outcomes, it remains apparent that these explanations often omit the lived experiences of
young people themselves. Drawing on a study commissioned by the Welsh Government,
this presentation reflects on how the assignment of the ‘looked-after’ subject position
impacts on the everyday lives of young people in care. These experiential accounts
were facilitated by creative visual activities, including sandboxing and emotion mapping,
which allowed participants to reflect in detail on the micro interactions of their schooled
lives. This allowed space for thinking through their subjective, mundane, but important,
experiences that operate alongside, and interact with, more structural changes.
Focusing on the common place, ordinary and routine aspects of school life, centralised
the ways in which subject positions are made and remade, and their educational
impacts. In attempting to challenge the stigma of the ‘looked after’ label the findings of
the project were translated into graphic art, music and film to reframe and revisualize
young people’s perspectives. The presentation discusses the associated techniques of
data production, reflects on the key findings, and shares some of the creative outputs.
Lecture recording: Unpacking the practice and exploring the pedagogical
dilemmas
Thembi Mason (RMIT University, Australia), Andrew Buntine (University of
Melbourne, Australia), & Andrea Chester (RMIT University, Australia)
Live lecture recording is increasingly commonplace in universities. Variously referred
to as lecture capture, podcasts, vodcasts, webcasts and video streaming, practices
range from audio recordings through to screen capture and video. Once a complex
approach, requiring considerable organisation and commitment on the part of the
educator, lecture recording systems like Echo360 now make it relatively simple to
record and upload videos of live classes. While student requests for lecture recordings
remain strong, questions surrounding the pedagogical value of the practice remain.
This paper will examine some of the sector-wide and institutional imperatives that underpin
the practice of lecture recording as well as consider how particular conceptualisations of
learning explicitly and implicitly inform its use. Drawing on our own and others’ research
we will explore the empirical evidence assessing the value of lecture recordings for
students, acknowledging benefits around equity and inclusion. Evidence of uptake
and usage as well as impact on attendance and learning outcomes will be considered.
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Strengths and methodological limitations of the research on student attitudes,
behaviours and outcomes will be considered. Research on educator perceptions and use
of lecture recordings will also be examined, with a particular focus on the relationships
between lecture recording and pedagogy. The audience will be invited to explore future
possibilities for recordings that are pedagogically-aligned and prioritise student learning
New Mythologists: Art as Intentional Misinformation in a Post-Truth Era
David Mazure (East Stroudsburg University of Pennsylvania)
In 2006, I began an interventionist approach to art-making that tapped into the
burgeoning trend of intentional misinformation in the public realm. Having evolved
for over a decade with an expanding body of work, the traveling exhibition series
New Mythologists explores the nature of art as deception, the purpose of myth
in past and present culture, and the ethics of spreading misinformation for a good
cause. The exhibition has included falsified documents (books, journal articles, etc.),
fake performance-actions, the creation of an imaginary artist collective, and my
own reflections regarding the inherent immorality of deceiving the viewing public.
For the first time ever, this presentation will explain the process and intent behind
the New Mythologist series and discuss some questions about the potential
role of art as a source of intentional misinformation in the era of post-truth.
Visual methodology—Mapping children’s engagement in the playworld
intervention
Xianyu Meng (Monash University, Australia)
Based on the cultural-historical theory of child development, Playworld is a form
of play pedagogy which highlights the active role of adults in creating conditions
for children’s development (Lindqvist, 1995). For this PhD project, playworld was
implemented in an orphan-care institution in China as an intervention targeting for
the children’s development of emotion regulations. Ten children, aged 3- 11 and
were born with a variety of physical challenges, participated in the playworld project.
Visual methodology was the main method used for data collection during the 10
weeks of implementation. One of the challenges in this study was to examine the
children’s different levels of engagement in the imaginary situation created in the
playworld. Visual methodology enables examining and reexamining of data in order to
capture the “flickering” moments when each of the children moves in and out of the
imaginative play at different times. It also allows researchers to detect the changes
of proximity between the teacher and the children during a playworld session,
which facilitates the discussion about the role of adults in the playworld in relation
to the child’s engagement. For ethical reasons, no visual image will be shown, but
maps of the flickering moments and of proximity will be presented for discussion.
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Strangely familiar: using dramaturgy to revisit graphic designers’ perceptions of
their relationships with stakeholders
Yaron Meron (Astound Creative)
That graphic designers are experts at visually communicating on behalf of clients is a
given. However, this paper tackles evidence that suggests that this expertise is often
lacking when communicating and, as a result, advocating on behalf of themselves
(Phillips 2015). This skill-gap leads to a loss of creative, professional and pedagogical
authority for graphic design as a profession and discourse. Expressions of this loss
of design capital often manifests as vernacular narratives involving creative and
organisational conflict between designers and creative stakeholders, emerging in
mediums such as online forums and memes (Kliever 2015, Brown 2016, Amit 2018).
Graphic designers’ overfamiliarity with their own practices (Schön 1992, Cross 2006),
resulting in a professionalisation of their answers (Lawson 2004, Dorland 2017),
problematises researching this topic using linear methods. This paper discusses an
experimental project which used dramaturgic interviews (Hope 2011), performance,
and video, as interrogative methods. Combining the creative practices of ‘making
strange’ (Schuetz 1944, Gurevitch 1988, Bell et al. 2005, Lvov 2015) and ethnodrama
(Denzin 2001, Smith 2005, Ackroyd and O’Toole 2010, Saldaña 2011), with the
pedagogical tools of process drama (O’Neill 1995) and design thinking (Schön 1983,
Cross 2006), the project repurposed the experiences of a group of graphic designers
into a series of theatrical scenarios, using dedicated actors as ‘surrogate designers’.
These approaches allowed the designers to step outside of their normative
frames of reference (Dunne and Raby 2001, Celikoglu et al. 2017), allowing
nuanced and previously obscured findings about designer–stakeholder relations
to emerge. Outcomes reveal transformed modes of design capital, which
challenge notions of hierarchy and power within creative and cultural practices
and illustrates the ways in which professional design practice remains a constant
and problematic negotiation between stakeholders and design practitioners.
‘Seeing’ Play through immersive videos
Rene Novak (University of Waikato, New Zealand)
This paper investigates the notion of seeing phenomena in digitally constructed
virtual representations of educational environments. The concept of perceiving the
world through bodily senses has been disseminated countless times. However, as
we cross into the digital world through the cybernetic looking glass (Heim, 1993) our
senses are deceived by digitally generated stimuli to embody a representation of an
artificial world translated into a construct the human mind is able to conceptualise.
Based on the phenomenological theory of embodiment (Beck, 2015) this
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paper is investigating to what degree ‘the seen’ in the virtual world affects
human cognition in relation to ‘the seen’ in the real world. This friction between
the real and virtual sparks fundamental epistemological, ontological and
phenomenological questions concerning realities and truths of phenomena
(Heidegger, 1996) that could revolutionise how we see Education in the future.
Furthermore, some findings of a PhD study will be shared regarding
how participating teachers perceived play in the virtual world and how
what they ‘saw’ impacted on their conceptions (Fisher, 2015) about it.
Visualizing epistemological perspectives - a case of the web-banner of
KINDknow – Kindergarten Knowledge Centre for Systemic Research on Diversity
and Sustainable Futures
Elin Eriksen Ødegaard (Western Norway University of Applied Sciences, Norway),
Anne Myrstad (The Arctic University of Norway)
When working in interdisciplinary teams, researchers will easily bump into
challenges about key concepts and crucial texts. Paying more attention to
visual elements, key concepts and ideas can not only support communication
and enrich our understanding of research but can also be productive in
establishing a common transdisciplinary ground and visions for a research team.
The aim of this paper is to articulate the epistemological underpinnings of the visual elements
of a web-banner. This banner was co-composed through a collaborative process of
reflection upon a common epistemological ground in-between the researchers, including
a visual designer. The visual elements were chosen from a crucial interest in children’s
lives in a symbolic and material world of diversity and possible sustainable futures. Our
common vision was ‘sustainable futures – research on behalf of children’. We searched
for visual inspirations and metaphors in perspectives such as environmental perception,
ecological and dialogical approaches. We found common grounds in the ecological
approaches of the anthropologist Tim Ingold. Inspiration was taken from the metaphors
of the spider’s web (Ingold, 2008) and the compass in a moving weather landscape
(Ingold, 2010). Since metaphor is built into the conceptual system of the culture in which
we live (Lakoff & Johnsen, 1980), we worked with visualizations from these inspirations.
In the presentation we will pay attention to examples of visual elements like representations
of ‘systems’, ‘weather landscape’, ‘food’, ‘growth’, ‘life’, ‘togetherness’, ‘new beginnings’,
‘becoming’, ‘movement’ and ‘activity’. The metaphors we will present and explain will be
‘web of life’ and the ‘compass’. Starting a research center opened for ‘new beginnings’
and ‘lines of becoming’ (Ingold, 2011). In such our presentation can serve as an example
of how a research team expended their knowing (Lima, 2014) into ‘ocular becomings’.
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Tensions and Fuzzy Boundaries: Methodological and Ethical Dilemmas in Visual
Research
Patricia A. L. Ong (University of Waikato, New Zealand)
Contemporary visual research involves ethical challenges through the various stages
of research design that include the recruitment of participants or collective community/
ies, data gathering, analysis, presentation and dissemination of findings. Together
with direct visual research methods, a combination of other innovative methodologies
including mobile methods, social media and video blogs are used to gain insights
into novel and ever-evolving communities and social worlds (Hall, 2009; Pink, 2008;
Ross, Renold, Holland, & Hillman, 2009). There has been two dimensions defined
in ethical research framework: The first is procedural ethics that refers to the formal
regulatory systems that guide institutionally grounded research. The other dimension
refers to ‘ethics in practice’ and refers to the day-to-day, unanticipated and contingent
challenges and dilemmas during the process of conducting research in the context of
complex real-world settings (Guillemin & Gillam, 2004). The challenges and tensions
found in ethical issues of consent, confidentiality, minimizing harm, authorship
and ownership and representation are examined and discussed in context of visual
research. Social media often has the inclination to blur boundaries between what
is public or private, thereby complicating issues concerning consent. Maintaining
confidentiality, which is an ethical norm, can be in tension with the other objectives
of research such as promoting participatory empowerment and enabling social
or politically marginalized individual to have a visual presence and voice (Tilley &
Woodthorpe, 2011). These, together with other issues that are particular to visual
research methods are examined and discussed in greater depth. This will aim to be
part of the debate concerning the ethical and methodological challenges and issues
found in the rapidly evolving and transforming trends in visual research methods.
Designing an immersive virtual reality classroom to assist pre-service teachers
with supporting low-level behaviours of concern
Hayden Park, Grant Cooper, Li Ping Thong & Nicky Carr (RMIT University,
Australia)
Immersive virtual reality (VR) has the potential to disrupt and transform traditional
educational practices. The authors contend that VR is particularly relevant within
initial teacher education courses, where simulated classroom environments can
afford a relatively accessible space which could assist pre-service teacher (PSTs) in
linking theory with practice. The aim of this research is to investigate design elements
involved in developing a VR classroom to help prepare PSTs to support behaviours of
concern. Using a research through design methodology it intends to create a prototype
VR classroom to demonstrate proof of concept and generate a design framework for
use in this field. The VR classroom will provide an exploratory platform where PSTs
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experience the use of 9 behaviour support practices. The practices are aligned with
a positive behaviour support (PBS) framework and a specifically targeted at assisting
PSTs with supporting low-level behaviours of concern. The use of VR technology
in this context has the potential to be an effective teaching and learning tool.
The Video Journal of Education and Pedagogy
Michael A. Peters, Editor-in-Chief, VJEP
The journal is now two years old. It was the first video journal in education. The idea and
planning for the journal took place over two before the first issue. This presentation provides
an account of the original motivation for the journal, the planning, and the experience of
the first years. It also reviews the journal and provides information of how to get published.
Visual meta-narrative methodology: processing relational pedagogy
Avis Ridgway, Gloria Quinones, Liang Li (Monash University, Australia)
How can a small video clip create a meta – narrative for infant-toddler research? This
presentation focuses on visual research to illuminate a holistic process of generating
meta-narratives. Visual meta-narrative methodology brings relational pedagogy into a
rich intercultural dialogue. The video clip of an educator generating ball play with toddlers,
prompts multiple perspectives through shared dialogue. The video clip example provokes
mutual dialogue around layers of action and meaning present in relational pedagogy.
Researchers create a meta-narrative with all participants (Long Day Care educators,
directors). We argue that visual meta-narrative methodology captures nuanced moments
of toddlers, educators and researchers’ responses, exemplifying varied experiences
and meanings. Furthermore, researchers view and review the video clip through
different experiences to produce meta awareness of educator and toddlers’ ball play.
For researchers, reviewing can generate new knowledge of what relational pedagogy
might be in toddler research. Researchers speculate on why ball play can bear powerful
witness to the relational complexity of affective pedagogical engagement. Moments
of relational pedagogy captured on the small video clip, become a meta-narrative for
cultural interpretation and reinterpretation. Visual meta-narrative methodology provides
holistic perspectives, bringing to life dialogical processing of relational pedagogy.
Legible images: an edusemiotic perspective on learning as becoming-other
Inna Semetsky (Colombia University, USA)
This animation (discovered on YouTube) is titled Edusemiotics: Living and learning
with signs: https://youtu.be/r5qwKYRkT8w. The video presents some of the important
aspects of edusemiotics as a novel educational philosophy. While otherwise
very insightful, this 4-min. film understandably could not address all features of
edusemiotics. The narrator highlights the constructivist aspect present in edusemiotics
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while leaving behind its complementary, expressionist, aspect. As a creator of, and
researcher in, edusemiotics, I am very much concerned with how this very recent
direction is understood and subsequently implemented in educational research and
practice. In this paper presentation I will be using some photographs of real events and
some printed images from popular culture. Images express themselves in the extralinguistic mode of “silent discourse, which is the language of signs”(Deleuze, 2003:
170-171). Learning (and teaching) the language of signs and images becomes one
of the objectives of edusemiotics. Reading and interpreting the meanings of images
blend logic with imagination and contribute to the construction of narrative knowledge
that belongs to the feminine ways of knowing (e.g., Belenky, Clinchy, Goldberger, &
Tarule, 1986; Greene, 2000; Witherell & Noddings, 1991) thus transforming individual
and collective consciousness (cf. Peters & Freeman-Moir, 2006). This process brings
into being Deleuze’s notions of becoming-other and becoming-woman, which
carry strong social and political implications. The arguments presented in the paper
strongly relate to the topic of the conference (focused on images and “becoming”)
and – by using the often-overlooked “expressionism” of images – bring to knowledge
new information. Images have a great expressive power — they are legible.
Digital Visual Observations through the lens of cultural-historical theory:
Establishing an inclusive practice in the early childhood research context
Shukla Sikder, (Charles Sturt University, Australia)
In cultural-historical theory, children’s development is studied as a whole (Vygotsky,
1997). This theoretical lens provides opportunities to study children in their everyday
settings in a dynamic way. Significantly, the researcher is able to investigate children’s
perspectives in research alongside the cultural-historical practices in which they live and
learn and others’ perspectives who are involved in the context (Hedegaard & Fleer, 2008).
Therefore, the study requires a detailed investigation of children’s regular activities for
understanding the particular goal of the research. For understanding the details, Fleer
(2014) advocates applying digital video observations in which the whole cultural context
can be captured and the data can be analysed to uncover the process of child development
(Veresov, 2014) in a microgenetic way. This presentation examines the use of digital visual
observations within cultural-historical framework to understand children’s STEM learning
from multiple perspectives. A total of 50 hours of video data were collected through video
cameras, smartphones, go-pro cameras over a period of seven weeks in an Australian
early childhood centre and the data have been captured by researchers, educators,
and children. A dialectical-interactive approach has been used to analyse the data.
This study found digital visual observations within cultural-historical framework could
enhance the inclusive nature of research methodology in the early childhood context.
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The politics of visibility: Learning to see multiplicity
Sean Sturm (The University of Auckland, New Zealand)
To be alert to the politics of seeing today, in higher education especially, is to reckon
with the politics of visibility – and thus divisibility, or “distribution” in Rancière’s (2006)
terms. What counts as visible is that which is made concrete through the abstract
machine of “transparency” – which implies accountability, namely measurability and
responsibility, or meeting outcomes specified in advance and “meeting the market.”
Such (di)visibility relies on what Latour (1986, p. 7) calls “optical consistency.” It is
embodied in “immutable mobiles” such as the assemblages of policy and practice
called “learning outcomes” that dominate so much curriculum planning and course
design today in the name of “visible learning” (Hattie, 2008). Such assemblages
gain consistency by being at once persuasive (they seem to describe what is to
be learned and counts as learning) and apparently transferable (they seem to
define what is to be learned and can be learned, regardless of where and how it is
to be learned). They thus shore up the “tyranny of transparency” (Strathern, 2000).
But visibility in a Deleuzoguattarian sense is not about consistency in Latour’s sense
of immutability (that things hang together); it’s about consistency as the “t[ying]
together [of] heterogeneous, disparate elements” (how things hang together) (Deleuze
& Guattari, 1987, p. 507). Thinking about visibility this way highlights how today’s talk
of transparency implies a bias not just in favour of vision as the trustworthy sense
(Jay, 1993), but in what counts as true vision, discounting fantasies or phantasms,
blurred or double vision (Trevor-Roper, 1970), even perspectivism or aspect-seeing.
What might teaching look like that took seriously visibility as continuum, combination
and connection (Deleuze & Guattari, 1987, p. 70)? Such “machinic vision” (Johnston,
1999) would not critique the things with which we live and learn as being not as they
seem, but could counter-actualise them, enabling us to see them as more than they
seem, as blurring into us and into each other in ways that enable us to see multiplicity
A Swiss army knife for idea generation: The role and uses of visual images in the
distinctly ocularcentric design education
Vera Nim Yan Sun (The Hong Kong Polytechnic University, Hong Kong)
The design discipline, geared towards the creation of artefacts, is, among other
characteristics, highly ocularcentric, as it privileges the sense of seeing. While
ocularcentrism is evident in the proliferation of images in contemporary media, the
relationship between education and ocularcentrism remains underexplored. How to talk
about, reflect from and relate to images is still insufficiently explored and understood
in education across disciplines. Through different pedagogies, the full spectrum of
design education seeks to initiate students into the complex design process ultimately
as image creators. This paper unpacks the idea generation stage in the context of
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design tutorials in image-heavy advertising design, through a framework of Peircean
semiotics and symbolic interactionism. It critically analyses how images are utilised to
serve purposes in idea generation and for fostering visual persuasion. That includes
harnessing the iconic power of visual references and the semiosis of reading images.
This paper reveals processes of image creation at a deeper level of signification,
offering a solid argument not to overlook the role of design in everyday life. It is desired
that designers understand their roles and professional responsibility as image creators
and be motivated to generate more socially and ecologically equitable designs.
The complexities of research on migrant children in ECE settings, from text to
images
Hira Umair (University of Waikato, New Zealand)
Migration is an important feature of globalization (World Migration Report, 2018). A
considerable and growing share of the migrant population, young migrant children are
a significant part of ECE settings these days (Upadhyay, Srivastava, & Paul, 2017). The
aim of this paper is to provide insights regarding the effects of migration on children
and to propose avenues for future research. Research suggests that migration effects
young children in enormous ways, such as stress, trauma, and anxiety are found as an
outcome of migration in migrant children (Sciaraffa, Zeanah, & Zeanah, 2018; Upadhyay
et al., 2017). These outcomes eventually affect their psychological well-being (Kim,
Schwartz, Perreira, & Juang, 2018; Rogoff, Dahl, & Callanan, 2018). In this paper, I argue
that it is perceived that children are affected by migration in all regions of the globe,
but the understanding of its effects is highly limited. Among other things, the methods
used by prior research are text-based and traditional, which may not have identified the
complexities of the research (UNICEF, 2017; Upadhyay et al., 2017). I argue that by using
video graphic method of observation in ECE settings, scholars can unpack the concept
of “effects of migration on children” and to understand the complexities and nuances of
teaching and learning in diverse classrooms in ECE settings around the world. I further
argue that there is a need for moving from text-based approaches to moving images and
visual methods to understand intricacies in ECE settings due to the high influx of migration.
Multiple perspectives in digital visual observation: a new methodological
approach to study children
Ade Dwi Utami, Marilyn Fleer, Liang Li (Monash University, Australia)
Digital video observation is now considered as a significant tool in early childhood
education observation when dealing with the complexity and the dynamics of studying
children development (Fleer, 2008a; 2008b; 2008c). As a novel manner conceptualized
by cultural-historical theory (Vygotsky, 1997), the use of video observation to research
children offers the advantages of digital eye to cover the paucity of the traditional
observation. However, this approach has not been globally implemented including
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in Indonesia. Therefore, this paper focuses on how digital visual observation can be
applied differently to capture multiple perspectives to study children in Indonesian
context. The aim of this paper is to highlight the examples of the use of digital video
observation in capturing moment from different perspectives not covered by traditional
observation method. The data were collected from 11 children and 2 teachers
through a series of observations. The analysis of the findings shows that the digital
visual data provide different features of situations that allow the researcher to view
children’s development from different perspectives. The whole feature and process
of children’s development documented through digital video observation enables
a holistic view of children development. The paper argues that this new method
tackles the limitation of the traditional method and concludes that digital visual
observation offers a new perspective as an effective methodological tool particularly
on the basis of its exploratory power to offer different and holistic perspectives.
The politics of ‘Seeing’ in Medical Education: Local and Global Narratives
Sally Warmington & Mahtab Janfada (The University of Melbourne, Australia)
Abstract 1: A Surplus of Seeing: Storytelling, Identity and the Medical Student-Patient
Encounter
Mikhail Bakhtin drew our attention to an incontrovertible fact: since no two people can
occupy the same space, each sees something that is not visible to the other, so they
are said to have a “surplus of seeing”. My ethnographic project explored relational
identity construction in stories told by medical students and patients about their
encounters with each other. I applied a dialogic narrative analysis to selected stories,
focusing on narrative context, narrative production and performance and the work
accomplished by a given story. I then assembled and juxtaposed stories to uncover
further layers of meaning. In this paper, I reveal fresh insights into the relational nature
of identity construction in medical education. I show how students and patients
see each other or imagine the other’s experiences of clinical teaching and learning
interactions. Presenting highlights from the analysis of stories told by students and
patients, I offer insights into the diverse ways they learn to see each other in this
context. These ways of seeing in turn influence the identities they construct in relation
to each other and potentially, their future relationships in the context of clinical care.
Abstract 2: Becoming Blind: Onto/Epistemological ‘Seeing’ of White Coat Pedagogy
Medicine has always been regarded as one of the most significant disciplines, grounded
in, and informed by humanistic approach due to its ultimate exposure and connection
with people as ‘patients’ and hence holistic understanding of the patient as ‘human’ is
fundamental. In contemporary dangerous times, the instrumental, technical and fragmented
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ways of seeing knowledge tends to permeate most disciplines, including medicine. This
may result in individuals becoming alienated with the ‘self’ as potential doctors, with
the discipline and with patients through monologic discourse of academia or clinics.
This paper examines this (in)visible global issue in specific context of Iran, where
bilingual medical education adds another level of complexity in dialogic ‘seeing’
of patients. To address that, a dialogic approach to medical English pedagogy
is explored through an interventionist action research at an Iranian university.
Consulting different medical genres such as ‘narrative medicine,’ ‘clinical scenario,’
‘evidence-based medicine’ and ‘personal experiences’, this approach tried to
offer diverse and more humanistic ways of seeing the self, discipline and patients.
Selected
stories
of
participants’
ontological
and
epistemological
transformations, in their process of ideological becoming are offered to argue
for the sensitivity and urgency of dialogic ways of ‘seeing’ in dangerous times.
“Are you in the game?”: Gender Terrorism through Binary Subversion in Popular
Media
Courtney White (RMIT University, Australia)
“A Gender Terrorist is anyone who consistently and intentionally subverts, destabilizes,
and challenges the binary gender system. This is the notion that only two genders
exist; male and female. The fact is, while this system might work (and that’s a matter
of opinion) for most people it doesn’t work. Too many people are harmed both
physically and mentally, in the attempt to force themselves into a shoe that doesn’t fit”.
- Del la Grace Volcano – Genderqueer Photographer, Artist, Performer, Activist
Mass media, and the general public who consume it, are seemingly captivated
by findings which appear to reinforce gender differences. Problematically, the
consequences of overinflated claims of binary gender and sexuality can lead to
the reifying of stereotypes regarding ‘what it is’ to be a man or woman. For those
who transgress defined boundaries, there can be a swift social punishment.
De la Grace’s commentary on the subversion of gender revolves around art and
representation, and how one appears to others through their representational practices.
Often, performers in the media sphere play a large part in upholding the gender dichotomy,
enacting and regurgitating normative gender performance through their music, music
videos, movies, television, and advertising. However, every once in a while, a ‘gender terrorist’
appears, who ‘intentionally subverts, destabilizes and challenges’ the binary system.
If indeed this ‘gender terrorism’ - or ‘gender trouble’, in the words of Judith Butler
(1990) - is effective in challenging binary, essentialist views of sex, sexuality and gender,
is it possible this destabilisation of normative gender performance can be encouraged
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and harnessed? Further, can digital media be utilised to, on a wider scale, inclusively
mobilize subjects to engage in collective action toward equalised gender opportunities,
without relying upon normative gender identities and reinforcing binary thinking?
The conference theme speaks to ‘the multitude of ways images are utilised in everyday
lives to persuade, illuminate, transform and also deceive’, yet also notes that ‘we
have barely scratched the surface concerning their potential for transformation and/
or colonisation of thought’. This exploratory, interactive presentation will present
multiple forms of performative media imagery - each of which it could be argued
is utilised in ‘everyday life’ - in order to provoke a discussion around the narratives
which underpin the ‘heteronormative matrix’ (Miller, 2016), and the potential for
utilising the notion of subversive performativity to co-create new forms of activism.
“Don’t drop the baby!”: Virtual gaming routines as pedagogy in ECE
Jayne White, Li-Ping Thong (in absentia) & Melanie Nash (RMIT University,
Australia), Rene Novak (University of Waikato, New Zealand)
Early childhood education and relational research strongly emphasises relational
encounters during routine events as central to pedagogy for this age group. Yet these
very same events present significant safety and health, privacy and ethical challenges
when contemplated by teacher educators. We face challenges concerning how
students can learn to ‘be’ in these complex ‘real-life’ encounters without compromising
infant well-being and as a pedagogical provocation. This poster will introduce an
innovative Virtual Reality (VR) training ‘game’ concept now in development and invite
your feedback. This game is based on the proposition that a virtual pedagogical
encounter with an imaginary infant during care and routine events can improve the
quality of student learning while ensuring the safety of infants. We assert that these
professional skills and understandings cannot be learnt through traditional classroom
practices or text books – while these can play an important role in setting the
student up for a knowledgeable experience, they cannot replace ‘real-life’ encounter.
Our central proposition is that VR Baby encounters for ECE students will support
emerging teachers to re-conceptualise their knowledge and practice of infant
pedagogy in routines. The extant literature concerning VR learning is that virtual
engagement of this nature has the potential to alter attitudes, habits, understandings
and practices through perceptual contact, feeling, interest, reflection and the
development of professional habits. We seek your insights into the extent to which
such aspirations are possible without trivialising infants or associated pedagogies.
If the response is positive, we ask, “how our VR Baby might support students, and
indeed others, to respond to local and global ‘new normalities’ concerning infants in
ECE, through sensitive and responsive pedagogies”. To whet your appetite, we will
introduce you to our VR Baby and invite you to engage in your own relational encounter!
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Digitally cast eyes: Assessing young learners through digital assessment
technologies
Jayne White (RMIT University, Australia), Tonya Rooney (in absentia) (ACU,
Australia), Alex Gunn (Otago University, New Zealand), Joce Nuttall (in absentia)
(ACU, Australia)
Digital assessment might now be described as a ubiquitous pedagogical practice for
early childhood educators across New Zealand and Australia. A variety of commercial
digital platforms are now available to teachers who are deploying them to represent
valued learning to a variety of audiences – peers, families, governing bodies and
children themselves. Despite their widespread espoused utility for teachers, very little
is currently known about how they are used, and the ways learners are ‘produced’, as
a consequence. Even less is understood about the ways teachers ‘see’, and do not
‘see’, learning through digitally oriented assistance. The pilot study that underpins this
paper reports on video stimulated recall interviews with teachers across both countries
concerning their assessment practice when using digital assessment platforms. An
activity theory analysis of the work sought to explore how the cultural tools used in
digital assessment mediated teachers work objectives. Findings highlight the authority
of the platforms and associated frameworks as simulacra that orient the ways teachers
can ‘see’ and, by association, articulate, young learners in curriculum. The location of
their seeing within a public forum with accountabilities (and other agendas such as
parents), and what this means for representations of children are also considered. The
paper plays with the concept promulgated by Jay Martin (1993) in his famous book
‘Downcast eyes’ to suggest that when seeing is digitally oriented in an online platform,
certain constructs of learning will be produced and, by association, valued over others.
From the pixel to the cell: Image, immersion and their implications for learning
Kit Wise & Angela Clarke (RMIT University, Australia)
Paul Virilio’s discussion of the image in Big Optics (1992) provides an account of
perception whereby our usual understanding of static perspectival space is erased
by the instantaneous transmission of information through space. Virilio’s experience
of the Omnimax is immersive to the point, that for him, viewer and film are unified.
His discussion accounts for the collapse of image and object in the realm of new
media. We explore how recognising this collapse more broadly might support a shift
away from Cartesian notions of subject-object toward an immersive account of our
lived experience. The image as defined by new media has never been more pervasive.
Today, this penetration of the image extends to our own bodies. In this paper, we are
interested in the material translations between pixel and cell and how this has the
capacity to transform our experience. We discuss sensory perception, particularly
movement, touch and sound, as omnidirectional embodied phenomena and how
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they affect experience. This immersive account of perception decentralises the
human and foregrounds our integrated and adaptive engagements with the natural/
digital world. We consider the implications this has for learning: how the interactive,
immersive condition of new media has the potential to destabilise traditional power
structures and discipline hierarchies, enabling radical new pedagogies to emerge.
Framing representation: surfacing the politics of seeing and being seen in video
used within tertiary education learning and teaching practices
Lauren Woodlands (Queensland University of Technology, Australia)
Educators must have a heightened awareness of the complex socio-cultural relationship
between students/institutions including how visual narratives present in video can
influence students’ identity construction and knowledge acquisition. This is based on
how learners derive meaning from the aesthetics, imagery, narrative and presentation of
content. In tertiary learning environments, video becomes a powerful enabler of access
and engagement, but many educators first need to challenge their personal assumptions
and beliefs about the place of video in learning. In the sense that personal beliefs
impact the very choice to use video, the prevalence of video also affords an opportunity
to interrogate underlying educator beliefs about the discourses of representation,
knowledge and power present in these forms. Unless educators utilising video are given
opportunities to gain insight into the systemic factors that influence learners, they may
perpetuate limiting beliefs and privilege dominant cultural constructs. This presentation
provides insight into the curriculum design of a staff development program on the design
and creation of video content for learning and teaching purposes. The program surfaces
how visual representation impacts learner attitudes and the importance of framing,
representation and visual narrative construction in learning and teaching resources.
Mathematics trauma and the place for visualisation
Caroline Yoon (The University of Auckland, New Zealand)
Many peoples’ memories of school mathematics are associated with expectations of
conformity, accuracy, and following rules: an unspoken and subtle form of violence.
Professional mathematicians describe mathematics quite differently: as intensely
pleasurable, with cycles of tease and revelation that are thrilling and addictive. This
difference has been explained as a by product of “didactical transposition” (see Eisenberg
& Dreyfus, 1991), where mathematical knowledge is converted into bite sized pieces
that can be ordered sequentially and presented explicitly, and thereby easy to assess.
Visualisation, which is a critical factor in creating mathematics, is often left out in the teaching
of mathematics, in favour of formal symbols—a kind of mathematical logocentrism.
This presentation will reflect on the place for visualisation in the teaching
and learning of several school mathematics concepts.* It will explore how
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visualisation in mathematics can help us achieve what Biesta (2015) describes
as the most important goal of education, the subjectification of the person.
* Familiarity with school mathematics is not required to engage in this presentation.
Performative agency of visuals as pedagogical documentation in the context of
children’s games
Ririn Yuniasih (Monash University, Australia)
The presentation highlights the importance of visuals as a performative agent in
children’s activity. It brings visual data from a doctoral study about the reinvention of
Indonesian traditional games through the lens of new materialism. Adopting the notion
of intra-active pedagogy (Lenz Taguchi, 2010), the study views visuals as materials that
actively do and perform in pedagogical practices and contribute to the production of
pedagogical documentation. Conducted as a qualitative case study, the participants
were children (6-7 years old), their teachers, and parents in Yogyakarta, Indonesia. The
visual data were generated from photography and video-recording during observations
of the playing of traditional games. Then, through series of informal group discussions
with children, the visuals combined with personal and cultural memory were diffractively
analysed to create new stories (Moss, 2019). Findings suggest that visuals are not passive
data that need to be interpreted, but rather an active agent or a constitutive force that
works with the researcher in producing knowledge through pedagogical documentation
(Hultman & Lenz Taguchi, 2010; Lenz Taguchi, 2010). The main contribution of the
study is the application of new concepts to children’s games that informs educational
practice in Indonesia by foregrounding materiality of visuals in this context.
Using digital visual observation on teacher-child interaction in early childhood
education Indonesia classroom
Anita Yus (Universitas Negeri Medan)
Learning is stated as teacher-child interaction (Dunkin & Biddle, 1974; Moore, 2005) and
this interaction functions ‘as the primary engines’ (Bronfenbrenner and Morris, 2006) for
child development. Exploring teacher-child interactions in Indonesian early childhood
classes are still traditionally done without using digital visuals. The impact is that the data
obtained is difficult to be reexamined to validate data in order to determine (1) What are
‘good’ teacher-child interactions and how do we measure them? (2) Which individual or
contextual aspects are associated with teacher-child interactions? (3) What is the impact
of teacher-child interactions on children’s development? (Wilfried & Simone, 2018).
Therefore, this paper focuses on how digital visual observation is applied in investigating
the quality of teacher-child interactions, how it is used to determine the context or
individuals associated with interaction, the impact of teacher-child interactions on child
development. Data was collected through observation on 6 teachers with the number
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of children in each class was 15 children. The study found that visual data illustrates
various features of teacher-child interaction. Digital video observation provides a
holistic view on the process of interaction, dominance in teacher-child interactions,
and the impact of interactions on children’s development in documenting all features
and processes of child development that cannot be captured through traditional
observations. In particular, digital visual observation brings a new perspective and
becomes an effective methodological tool for understanding teacher-child interactions.
Ontologically, how method assemblage enables me to bring ‘China’ visually into
a Mandarin Chinese language classroom in Australia?
Chunyan Zhang (RMIT University, Australia)
Using method assemblage (Law, 2009) as the research epistemology, I use mobile
phones, iPads, cameras and other visual methods to document those significant,
symbolic but fleeting teaching moments since 2014. ‘China’ is symbolically curated
through well-arranged classroom, symbols, images, music, teacher-student interactions
in various language and culture related learning activities. In constructing this visual,
spatial space, human and non-human actors and actants (which I call inscription
devices) were assembled in crafting, acting and enacting different relations in making a
‘China’ visible in my classroom. Different kinds of stereotypical ‘Chinas’ were allowed
to leak into this symbolic space, providing young learners freedom to make their own
judgement about what China is. As a result, the visuality of making ‘China’ real is beyond
‘ways of seeing’ process. In this method assemblage of my teaching practice, different
worlds/sites, time and spaces were brought together, condensed into one dimension:
some part of China was brought in here, while some were hidden and othered.
However, this spiral process is rhizomatic and in flux, leading the exploration of China
into ‘lines of flight’ (Deleuze and Guattari, 1988). To illustrate the process of analysis
through this ontological approach, a 10-minute film and a poster will be presented
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